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"THEODORE "WINGIE" CARPENTER 
by Len Kunstadt 

Wingie Carpenter! ! He's a wonderful cat. Friendly, coopera- 
tive, a good worker, a credit to himself and all his fellow musi- 
cians. Wingie plays trumpet and it's a hot crisp blues horn when 
he's on his jazz kicks. He's one of the grand pioneers in his line. 
You'll never really know it as he speaks little of his history. He 
believes in today. You can't make it on your good history all the 
way, so he says. And he's right. But we got him to open up 
about his music memories and they're fascinating. Now we got 
him 'hung! ! ! 

How did he get the name, Wingie? Theodore Carpenter lost 
it in an accident just before he got into the music game. Guess, 
that would be enough to knock anybody out, but not Wingie. He 
loved his horn and believed in himself. We don't have to dwell 
on the difficulties that a person with one arm would have had 
over playing a trumpet or any other instrument. Wingie can best 
tell you that, if he wanted to. 

Theodore Carpenter was playing trumpet before the word jazz 
became accepted. We have dug through our newspaper files and 
have followed his career through news clippings etc. Wingie has 
also followed through with some interesting reminiscences about 
his musical life. So, we put the twotogether and -here it is. 

Theodore Carpenter was born in the bustling ragtime town, 
St. Louis, Missouri, at the turn of the century. He was one of 3 
children, the only son of Nellie Carpenter, a proud little lady 
who is still with us today. Although she's an octogenerian she 
still actively cares for her son, Theodore, at their W. 154th Street 
home here in Manhattan. To mom, Nellie, he gives credit for 
learning his earliest fundamentals of music. Mom who was self- 
taught was no slouch at playing the piano. She played the 
quadrilles, two-steps and quicksteps of her period 1 . Young Car- 
penter heard all of these at an early age before blues and jazz 
came into the limelight. They were his earliest musical influ- 
ences. Mother bought him his first trumpet and also sent him to 
music school in St. Louis, Missouri. At this time he became 
acquainted with THE swinging St. Louis march bands, the Odd 
Fellows and Knights Of Pythian bands. Here he heard and met 
such future stars as Louie Metcalf, R. Q. Dickerson, Leonard 
Davis, Eddie Allen, Arville and Leroy Harris, Thornton Blue, 
Jonas Walker, Gene Sedric to name some. There was plenty of 
jazz inspiration here. 

After his initial musical training young Theodore began his 
touring activities with Carnival, Circus, Minstrel and Medicine 
shows. The traveling 'tents' became an integral part of Wingie 
Carpenter's life right into thel930's. He would alternate between 
his participation in many leading bands and the roadshows. Mom 
Carpenter recalled that every time she saw him scanning those 
Billboard roadshow'Trumpet Wanted etc. ' ads she knew she would 
lose him for a few months. He had that traveling itch. 



The earliest newspaper mention we could find of Carpenter 
was in the CHICAGO DEFENDER of December 10, 1921. He was 
a member of Herbert's Minstrel Band: Clifford Wilkerson- leader; 
Lonnie Williams, THEODORE CARPENTER - cornets; Dewey Bass 
and James Curry - trombones; Arnett Nelson - clarinet; Frank 
Nichols - 1st Alto; Will Preston - 2nd alto; Claude Richardson - 
baritone; Hobart Howard - tuba; Jake Elliott - bass drum and Jesse 
Mayo - bass drum. That was a typical minstrel band lineup, 
During this period he played the Lyric Theatre in New Orleans 
when the Robechaux band with Andrew Kimble (cornet), Alphonse 
Picou (clarinet), and Zutty Singleton (drums) were holding down 
the pit job. Wingie played the stage and would knock 'em out 
with his rendition of the tfien popular 'Bugle Blues. ' A newspaper 
press release at this time warned Johnny Dunn that Theodore 
Carpenter was aiming to capture his laurels. Wingie knew Sidney 
and Wilbur DeParis when they were traveling with their dad in a 
tent show. He was around Memphis earlier when a young William 
(Buster) Bailey was playing the Palace theatre there. His famous 
preachin' blues horn began to tantalize his listeners in the early 
20s when he was touring with a Silas Green show. 

The tirst mention tnat we have seen of Wingie's recording ad- 
ventures was indicated in the Feb. 7, 1925 issue of Billboard. It 
stated: "THEODORE CARPENTER, one armed cornetist, has been 
contracted by the Gennett Record Company for a year's service. 
His first record bears 'Tongueing Blues' and 'The BackBiter's 
Moon". " Another mention of recording activity was found in the 
Talking Machine Weekly of March 25, 1925. It was a publicity 
blurb about Gennett Records recording Cincinnati artists with a 
portable? setup. In the press release was a mention of a "Miss 
Ernestine Bonabario (sic) better known as 'Baby Bonnie' singing 
'Longing For My Daddy, Who's Gone Far, Far Away' with 'Fatz' 
Brown accompanying on the piano and TED (sic) CARPENTER on 
the cornet. " (For those who have RUST - JAZZ RECORDS 1897- 
1931, check page 39 for more comprehensive discographical de- 
tails). Carpenter recalled that he was traveling with Baby Bonnie's 
act at that time. Carpenter's memory is hazy about other 
recordings made about this time. He remarked that he did record 
behind many blues singers, one being Ozzie McPherson from 
Philadelphia with Teddy Hill on tenor and J. Benton Overstreet on 
piano. He indicated that his style of playing was reminiscent of 
Tommy Ladnier and his horn was often confused for Ladnier and 
visa versa. 

In addition to his traveling shows Carpenter played with such 
ace bands as Bill Lacey's Florida Ramblers (see photo), Speed 
Webb's band with the late Fitz Weston on piano. Smiling Billy 
Steward Celery City Serenaders, Wes Helvey, Clarence Paige, 
Zack Whyte, Darrel Harris' Band with Doc Wheeler and George 
Johnson, Pettiford Family Band with young Oscar Gene Primus 
Paradise Ballroom Band (Buffalo) with J. C. Higginbotham and 
Juice Wilson (see photo). In August 1926 the Chicago Defender 
reported "THEODORE CARPENTER still the feature with Speed 
Webb's Hoosier Melody Lads. Bunch playing Forest Park, Toledo 
Ohio. . . " Many more mentions could be found about Carpenter's 




3 Bill Lacey's Florida Ramblers 




Gene Primus Band withWingie and J.C. Higginborham 

activities through the ensuing years. We would like to single out 
some clippings about a band which Carpenter thought was one of 
the greatest outfits that he ever played with. They were Billy 
Steward's Celery City Serenaders from Florida. Unfortunately, as 
far as is known, the band never recorded. So all we can depend 
on are the memories of musicians and isolated press clippings 
which appeared in the newspaper columns of that time. Here are 
some snaps about the band when Carpenter was a member: 
(Defender, June 1931) - 

"THEODORE CARPENTER, the world's greatest one armed trumpet 
player is knocking them dead on the hot choruses, with Smiling 
Billy Steward's Celery City Serenaders. In the brass section which 
really clicks are R. C. Hicks, first trumpet; Robert Hall, second; 
and Carpenter 3rd."... Going into his 6th month with Steward's 
band, Carpenter was the recipient of this report which appeared in 
the Nov. 28, 1931 Defender: 

"THEODORE CARPENTER, the one armed cornetist is still playing 
with Smiling Billy Steward's Celery City Serenaders, and is taking 
12 choruses on "Tiger Rag" ending on high C". . . Man! That must 
have been something to hear! ! 

Wingie continued on through the 30s performing with road 
shows and bands. One of the shows was the famous Whitman 
Sisters with Troy Snapp's Band which included Teddy Hill. An- 



other show was an Irvin C. Miller Brown Skin Models with Sammy 
Stewart's Band. Some of the bands were Joseph (not the King) 
Oliver, Jesse Stone, Dick Bunch and Jack Ellis. In the early days 
Carpenter gave Bill Coleman music lessons. Bill is very proud of 
this fact and will mention it freely right to this day. 

About 1939/40 Wingie Carpenter formed a small combo which 
was to stay in tact for a dozen years right into the early 50s. They 
played the Black Cat and Tony Pastor's in the Village and the 
Capitol Night Club uptown in New York City. In the band were 
(see photo) Leroy Lovelace, clarinet; Teddy Sinclair, bass; Shorty 
Allen, piano; Bob Warren, drums and Wingie Carpenter, trumpet 
and leader. Four sides were recorded in January 1940 in New York 
by this combo with Jimmy Shirley, guitar, and Mae Hopkins, 
vocal, added to the recording session. They were 'Put Me Back 
In The Alley' (67055) and 'Look Out Papa Don't You Bend Down' 
(67057) on Decca 7698 and 'Rhythm of The Dishes And Pans' 
(67056) and 'Team Dp' (67058) on Decca 7711. Another session 
in October took place for Decca which produced the great 
'Preachin' Trumpet Blues' (68294) Decca 8519, a Wingie Carpenter 
trumpet showcase. According to Wingie the personell was Skeets 
Tolbert and Ottis Hicks on Sax, Buddy Johnson on piano, _ ? 
Pettiford on drums (no relation to Oscar), and an unknown bass 
player. 

In April 1940 Wingie along with Shorty Allen, Jimmy Shirley and 
Bob Warren were the accompaniment for the fine New Oeleans 
Creole George Guesnon. The New York recorded sides were 
Mississippi Town(67497)and Black Woman Blues (67499) on Decca 
7792 and Iberville and Franklin (67498) and Goodbye, Good Luck 
To You (67500) on Decca 7740. 

From the early 50s through the present day Wingie has gigged 
all over. He has been in the company of such stellar musicians 
as J.C. Higginbotham, Edgar 'Spider" Courance, Dick Bunch, 
George Phillips and Eddie Roberts. In late 1961 your writer had 
the enviable opportunity to hear Wingie Carpenter at a fabulous 
jam session at Jimmy Ryan's on 52nd Street in New York City. 
Such stars as Herb Flemming, Louis Metcalf, Don Frye, Zutty 
Singleton, Herman Autry, Bass Hill, Victoria Spivey, Leon Eason 
among others, joined Tony Parenti in a real hot hour and half all- 
out jam. Wingie lowered that horn down toward his knee and gave 
out with some of the most wicked blues that this lad has heard. In 
the cheering audience was that fine jazz scholar, Johnny Simmen 
(see his writeup on Wingie in Jazz Journal, April 1961) who with 
his wife, Liza, had arrived from their native Switzerland to have 
a jazz holiday here in New York City. They were rewarded. 

In concluding we would like to mention that there are plenty 
of hot licks le/t in THEODORE and that somebody ought to get 
him down 5n wax again. 




Wingie Carpenter's Decca Recording Band 



THE LOUISIANA RHYTHM KINGS 
by Howard J. Waters 

All of us are probably more or less aware of a group of record- 
ings (1928-1930) which were labeled with this geographically 
inaccurate "nom du disque. " They have all been listed in various 
jazz reference books from time to time, together with a certain 
amount of both valid and invalid discographical data. This 
researcher's efforts have brought to light some rather interesting 
information with respect to some of these recordings, and it is 
hoped that those fortunate collectors who possess and appreciate 
the LRK recordings will find this information of value. 

The actual source of the name "Louisiana Rhythm Kings" is 
still a mystery to us. We do, however, have a theory; and while 
such theorizing can be little more than conjecture at this point, 
even after much brainstorming our theory seems to possess a degree 
of logic. 

The first of the LRK recordings, recorded January 24, 1928 in 
Chicago, appeared on the original Vocalion recording sheets 
under the name of the Cotton Pickers. Yet as we know, the only 
issue (on Vocalion 15657) was labeled as by the Louisiana Rhythm 
Kings. Possibly, these facts may provide us with a clue to the 
origination of the name. 

Normally, the name Cotton Pickers was reserved by Brunswick 
for recordings directed by Phil Napoleon. (For the moment, let 
us ignore the few exceptions to this. ) Assuming that Brunswick's 
recording director in Chicago (Dick Voynow) was unaware of this 
policy, which seems not too unlikely, the name Cotton Pickers 
might easily have been assigned to the recordings in Chicago 
without any hint of possible repercussions when the information 
reached New York. After the recording sheets arrived in New 
York, someone may have realized that the Cotton Pickers name 
should not be used, since Napoleon had no connection with the 
recordings. Thereupon, the need arose for a new labeling 
pseudonym - particularly one with a "jazz" connotation. 

Whether names were drawn from a hat, or a contest held among 
the office staff (!) we may never know. We suspect that the LRK 
appellation was simply a direct derivation from a famous prede- 
cessor, the New Orleans Rhythm Kings. Somehow, then, the 
name Louisiana Rhythm Kings came into being and was applied 
for the first time in early 1928 to Vocalion 15657. 

So-called "name" discographies have never had much appeal 
for us; they've always seemed somewhat superficial, and a poor 
substitute for the more inclusive artist discographies. Yet in a 
sense, that's what we have here. The "name" approach seems 
appropriate here for two reasons: 1) Very few of the LRK recordings 
were ever issued under any other names, and thus can be more or 
less conveniently grouped together, and 2) The three basic record- 
ing groups represented under the LRK name were in no way 
associated with each other. 

Discographical Notes 

A few words of explanation are in order with regard to the 
session of July 21, 1928 and its subsequent remake session of 
August 13th. We have no factual information as to the personnel 
of this band, though we do know that it was recorded in Chicago 
by local (Chicago) musicians. On aural evidence alone, we feel 
certain that it was basically the same group known as Bill Haid's 
Cubson the Broadway label. Attempts to contact Bill Haid brought 
to light an intriguing coincidence. 

Bill Haid, the leader of Bill Haid's Cubs, was a banjoist- 
guitarist who worked principally in the Chicago area. He played 
with Coon-Sanders Night-Hawks, Clyde Doerr, Spitalny, and 
others, plus considerable radio broadcasting from Chicago. He 
passed away about ten years ago. 

However, Bill Haid the pianist who recorded with Red Nichols 
and many New York bands during the late 1920's, is a New York- 
based musician and no relation to the "Chicago" Bill Haid. (An- 
other "Jabbo" mystery!) This Bill Haid is today an electronics 
engineer, and we hope to offer the readers of RECORD RESEARCH 
further informations about his career and recordings in a future 
issue. 

The composer of SKINNER'S SOCK. Frank C. Skinner, is now 



in Hollywood writing beautiful musical scores ior rums sucu as 
MAGNIFICENT OBSESSION. Mr. Skinner very kindly replied to 
our inquiry about this particular recording of his tune, but unfortu- 
nately could not provide any further clues as to the orchestra in 
question. 

Thus, other than our personal opinion that the sessions were 
actually by banjoist Bill Haid's recording unit, probably a con - 
tingent from the Coon- Sanders band, we have no further personnel 
information at hand. 

This chronicle of the LRK recordings also serves to introduce 
to RECORD RESEARCH readers a fine musician who has long been 
overdue for recognition in the literature of jazz. We refer to 
trumpet-cornet artist Tommy Thunen (pronounced Too'nen) . 
(If you have a copy of JACK TEAGARDEN'S.MUSIC, see page 222 
for page references to Thunen's appearances in that volume.) 

Tommy's participation in the LRK recordings is detailed below- 
we believe for the first cime. And we suggest bending both ears 
to Tommy's fine work on these sides, strangely overlooked lo 
these many years. We plan a biographical sketch and discography 
of Tommy's career for a near- future issue of RECORD RESEARCH. 
Note that other solo examples of the Thunen horn can be heard on 
Red Nichols' WHO CARES (Br 4778, 6831), SOMETIMES I'M 
HAPPY (Br 4701, 6828), | and a hot 4 bars on the verse of BUILD- 
ING A NEST FOR MARY (Br 4321 as by The Captivators). 

Our thanks to all those who have offered helpful data, 
especially to Bill Trone, Chauncey Morehouse, Jack Miles, .Fred 
Kreitzer, Tommy Thunen, Red Nichols, Max Haid, Frank Skinner, 
and pianist Bill Haid. 

Meanwhile, dig those fine LRK sides ... the 1929-30 sessions 
are among this writer's all-time favorites; there's guts a plenty in 
that hell for leather sound . . . and I believe they meant it just 
that way! 

24 JANUARY 1928; CHICAGO 
(The Guy Lombardo band - without "Guy") 
tp: Liebert Lombardo 
tb & arranger: Jack Miles 

saxes/cl: Carmen Lombardo, Fred Higman, Larry Owen 
piano: Fred Kreitzer 
guitar: Francis "Muff" Henry 
tuba: Ben Davies 
drums: George Gowans 

C-1664 Mississippi Mud unissued (?) 

C-1665 " " Vo 15657 

(vocal by Liebert Lombardo; features guitar) 

C-1666 Nobody's Sweetheart Now unissued (?) 

C-1667 " " " Vo 15657 

(vocal by male trio composed of Carmen Lombardo, 
Fred Higman, and Larry Owen. Featured are trumpet, 
trombone, and clarinet (played by Owen)) 

Thanks to Fred Kreitzer and Jack Miles for this information. 
Miles also recalled recording Cannonball Rag and one other tune 
at about the same time. 

31 MAY 1928; NEW YORK 

(Brunswick recording sheets give Jack Kapp as recording director. 

Red Nichols as orchestra director; 10 men in orchestra.) 

2 tp: Red Nichols, Leo McConville 
tb: Miff Mole 

mellophone: Dudley Fosdick 

cl/ts: Fud Livingston 

violin: Joe Venuti 

piano: Arthur Schutt 

drums: Chauncey Morehouse 

vibes: Vic Berton 
(The writer is unable to hear a 10th man on the LRK title which 
follows. Unless the original Brunswick sheet is incorrect - which 
has been known to happen - the answer may be either that the 
arrangement for this LRK title did not call for the tenth man, or, 
that the tenth man was used only sparingly in section ensembles 
In the latter case, our guess would be a third trumpet, mos' 
probably Mannie Klein.) 



E 27624 A -B I Can't Give You Anything But Love Vo 15710 
(Featuring: Nichols lead, Livingston clarinet, Venuti, and Fosdick) 

Note: Matrix E 27623, WHISPERING, by the above personnel was 
recorded at the same session and originally released as by Red 
Nichols and his Five Pennies on Br 3955. Also, matrices XE' 27622 
were recorded earlier the same day by this personnel augmented, 
and were originally released on 12" Br 20070 as by Red Nichols 
and his Five Pennies. 

21 JULY 1928; CHICAGO 

(See personnel remarks for the August 13, 1928- session, 

at which all titles were remade.) 

C-2106 A-B WhenYou're Smiling unissued (Vocal: Harry 

C-2107 A-B Dusky Stevedore unissued Maxfield) 

C-2108 A-B Hallucinations unissued 

C-2109 A-B Skinner's Sock unissued 

13 AUGUST 1928; CHICAGO 

(At this session, titles from session of 21 July were remade, 

presumably by the same orchestra.) 
We believe this to be a contingent from Coon- Sanders Night 
Hawks Orchestra, featuring and probably directed by banjoist Bill 
Haid. Aural examination indicates the instrumentation to have 
been: 

tp-tb-3 sax - p - banjo - tuba - drums 

Featured: trumpet, trombone, alto sax, and banjo. 

C-2215 A-B-C When You're Smiling Vo 15716 (Vocal: 

C-2216 A-B Dusky Stevedore Vo 15716 Harry Maxfield) 

C-2217 A-B Hallucinations Vo 15729 

C-2218 A-B Skinner's Sock Vo 15729 

20 FEBRUARY 1929; NEW YORK 
(Director and arranger: Red Nichols) 
tp: Red Nichols 
tb: Miff Mole 
mello: Dudley Fosdick 
cl/ts: Fud Livingston 
piano: Arthur Schutt 
drums: Vic Berton 

E 29319 A-B-C Futuristic Rhythm Vo 15779 

(Solos: Mole, Livingston (cl), Nichols) 

E 29320 A-B Out Where the Blues Begin Vo 15779 
(Solos: Livingston (ts), Nichols, Schutt, 
Livingston (cl), Schutt, Mole) 

E 29321 A-B That's a Plenty Vo 15784, BrE 02731 

(Solos: Livingston (cl), Fosdick, Mole, Schutt) 

23 APRIL 1929; NEW YORK 
(Director and arranger: Red Nichols) 
tp: Red Nichols 
tb: Miff Mole 

cl: Bennie Goodman , 

p: Arthur Schutt 
dm: Vic Berton 

E 29689 A-B Ballin' the Jack Vo 15828, HRS 15, HJCA 612'(12") 
(Solos: Mole, Goodman, Nichols, Schutt) 

E 29690 A-B Then You've Never Been Blue unissued 

E 29691 A-B I'm Walking Through Clover Vo 15810 
(I'm Happy in Love) 
(Solos: Goodman, Schutt, Mole) 

11 JUNE 1929; NEW YORK 
(Director and arranger: Red Nichols) 
tp: Red Nichols 
tb: Jack Teagarden 
cl: Pee Wee Russell 
ts: Bud Freeman 
p: Joe Sullivan 
dm: Dave Tough 

E 30029 A-B That Da Da Strain Vo 15828, HRS 7, HJCA 

612 (12") BrE 02731 
(Solos: Russell, Freeman) 



E 30030 A-B Basin Street Blues (vocal by Jack Teagarden) 
(Solos: Nichols lead, Teagarden, Vo 15815, HJCA 612 

Sullivan, Russell) DeSwi M-30216, 

BrE 02506 (in album) 
Folkways FP-67, FJ-2807 (both 33 rpm LP) 

E 30031 A-B Last Cent Vo 15815, HJCA 612 

(Solos: Teagarden, Freeman, BrE 02506 (in album) 

Russell) DeSwi M-30216 



10 SEPTEMBER 1929; NEW YORK 
Directed by Red Nichols. First tune was arranged by Ken Sisson. 

For this session, Red added a second trumpet player in the person 
of Tommy Thunen - jazz minded member of his band in the pit 
of the show "Almanac". For the division of solos, etc., see 
notes beside each title. 

tp: Red Nichols, Tommy Thunen 

tb: Glenn Miller 

cl/as: Jimmy Dorsey 

p: Irving Brodsky 

dm: Dave Tough 

E 30544 A-B Waiting at the End of the Road VO 15833 

(Nichols lead, Dorsey clarinet, Thunen verse, 
Nichols solo, Miller, Nichols lead) 

E 30545 A-B Little By Little Vo 15841 

(Thunen lead, Dorsey clarinet, Nichols muted solo, 
Thunen 2 bars open, Brodsky, Nichols lead) 

E 30546 A-B Marianne Vo 15833 

(Nichols lead, Thunen verse, Dorsey alto, Nichols solo, 
Miller, Nichols lead) 

20 JANUARY 1930; NEW YORK Directed by Red Nichols 

After returning to New York from the two -week tryout of the show 
"Strike up the Band" in Boston, Red gathered some top men in 
the Brunswick studios for two historic sessions. 

On the first date, six tunes were recorded. Red and Tommy share 
the trumpet honors. Thunen has the show all to himself on the 
first two and last two tunes; Red plays only on LADY BE GOOD 
and SWEET SUE. 

tps: Red Nichols, Tommy Thunen 

tb: Glenn Miller 

cl/as: Jimmy Dorsey 

ts: Babe Russin 

p: Jack Russin 

g: Wes Vaughan 

bass/sax: Adrian Rollini 

dm: Gene Krupa 

E 31943 A-B Swanee Br 4845, 6834; BrF 500325 

(Thunen lead, Jack Russin, Miller/Thunen, and Thunen 
lead out) 

E 31944 A-B Squeeze Me Br 4953; BrE 03282 
(Babe Russin, Thunen, Rollini, Thunen lead) 

E 31945 A-B Oh Lady Be Good 
Br 4706, 6829; BrE 02676, 03324; BrF & BrG A-8687 
(Nichols lead, Miller, Dorsey, Nichols lead) 

E 31946 A-B Sweet Sue Br 4953; BrE 03282 

(Nichols lead, Babe Russin, Nichols solo and lead) 

E 31947 A-B Meanest Kind o'Blues 
Br 4845, 6834; BrE 03324, BrF & BrG 8687 
(Thunen lead, Rollini, Miller, Dorsey,, Thunen lead) 

E 31948 A-B I Have to Have You Br 4706, 6829; BrE 02676 
(vocal: Wes Vaughan) 

(Thunen lead, vocal, Thunen modulation, Babe Russin, 
Thunen solo and lead) 



27 JANUARY 1930; NEW YORK 
Directed by Red Nichols; same personnel as 20 Jan. 30 

On LAZY DADDY and PRETTY BABY, Red handles all the trumpet 
work and very nicely too. On the other four tunes, Red and 
Tommy divide the chores - see beside each title for details. 

E 31911 A-B O'er the Billowy Sea Br 4908, 6837 

(Rollini plays first ensemble with Nichols, Dorsey, and 
Miller playing background riff; Thunen plays open horn 
bridge; Thunen lead, Miller, Babe Russin, Thunen solo 
and lead out) 

E 31912 A-B Lazy Daddy Br 4923, 6838 

(Nichols lead, Jack Russin, Nichols lead, Dorsey, 
Nichols lead out. ) 

E 31913 A-B Karavan Br 4908, 6837 

(Thunen lead, Rollini, Dorsey, Thunen, Nichols lead) 

27 JANUARY 1930, NEW YORK (continued) 

E 31914 A-B Pretty Baby Br 4938, 6840; BrG 81260 

(Nichols lead, Nichols solo, Babe Russin, Dorsey, 
Nichols lead) 

E 31915 A-B Tell Me Br 4938, 6840; BrG 81260 

BrF 500325 
(Thunen solo, Jack Russin, Rollini, Miller, Nichols 
lead out) 

E 31916 A-B There's Egypt in Your Dreamy Eyes 

Br 4923, 6838 
(Thunen lead, Nichols solo, Dorsey, Babe Russin, 
Nichols lead out. ) 



DISCOGRAPHICAL FOOTNOTES 

I. Notes on labeling of reissues and non-U. S. pressings: 

(a) The following were labeled as RED NICHOLS AND HIS 
FIVE PENNIES: 
BrE 02676 
Br 6829, 6834, 6837, 6838, 6840 

(b)BrF A. 500325 was labeled RED NICHOLS AND HIS 
LOUISVILLE RHYTHM KINGS (sic). 



II. The following are believed to have been pressed from dubbed 
masters: 

All BrE issues 

Br 6834 (possibly other Br 6800's, but NOT 6837) 
HJCA 612 

Folkways FP-67 and FJ-2807 
"That's a Plenty" (2-20-29) issued on DECATUR 510 



III. Masters E 31944, 31945, and 31946 were transferred to 
American Record Company masters 12254, 13092, and 12255, 
respectively. Purpose of the transfer and whether the dubbed 
masters were ever actually used are not known. 

IV: 

Vocalion 15692. originally scheduled for release as by the LRK, 

was never issued. The scheduled coupling was: "Baby wont 

you please come home" (C-1907-a-b; E-7348-a-b)/"Frrar's Point 

Shuffle" (c-1909-a-b; E-7350-a-b). Both titles were recorded in 

rhicaeo May 2, 1928, by the wellknown group consisting Ol 

SPANIEP; TEkHMACHER. MESIROW. SULLIVAN. CONDON, 

LANIGAN, and KRUPA. 

However only the first of these titles was ever actually released 

M S» *» beln § ° n Br 80 ° 64 " ^ FR r ^7 W Br 80 4 
WITH THE CHICAGO RHYTHM KINGS. The label of Br 80064 

save an erroneous recording date of 'April 1928 . 




BLUES IS MY BUSINESS 
by 
Victoria Spivey 
SPEAKING ABOUT MY FRIEND, BESSIE SMITH 

I was recently reading a little book with a beautiful picture of 
Bessie Smith on the cover. It's called KINGS OF JAZZ - BESSIE 
SMITH by Paul Oliver and is put out by Cassell-London. I found 
the book very interesting, but somewhere along the way it got 
haywire toward the end. On page 65, let me read it, it said. 

"Road shows were scarcely paying their way but Bessie barn- 
stormed her way southwards, shouting her blues in tumbledown 
theatres and under leaking canvas roofs. Her voice was beginning 

to crack. " . 

I am startled to read this because it's not true. I know Paul 
got this information from someone who apparently did not know 
the facts. The above quote apparently is talking about Bessie's 
early 30s travels. It is my opinion as far as I could see and I kept 
an eagle eye on my ideal, Bessie, that she never had a real poor 
day from Gulf Coast Blues all the way through that fateful crash 
which took this wonderful singer away from us. If she did, she 
certainly kept it a beautiful secret in a great big way. I was at a 
party given by Bessie Smith soon after her 'St. Louis Blues' picture 
that was 1930) and I saw her spend $700 in one night. Bessie con- 
trolled 2 homes at this time. At the end of the year 1930, Bessie 
was so big that she had a 25 people company that was touring 
theatres like the Lincoln in New Orleans, the biggest theatre in 
New Orleans for vaudeville. Bessie's act was the thing to watch 
by everybody. The Lincoln was a far cry from "tumbledown 
theatres and leaking canvas roofs. " Bessie would have had a big 
latf and would have given out with one of her favorite curses 
(unprintable here). I had the wonderful privilege to be in one of 
Bessie's shows about 1934/35. They met in a big expensive 
Lincoln Phaeton sedan. When I arrived at the theatre I found a 
fabulous show. Bessie Smith was not "selling chewing gum and 
candy in .theatre aisles" (another far-fetched statement found on 
page 68). I can't understand how Bessie could have been so down- 
and-out as when she was in the crash that took her life she was 
carrying her own act and a band with her. No matter how low the 
people's salaries may be, it takes a lot of money and a good 
drawing card to get the money. 

Now about some other blues singers during the early 30s period. 
Miss Ida Cox was far from starving. She toured with a big troup 
and a band in her famous 'Raisin' Cain' show. I can tell you that 
Clara Smith and Ma Rainey were also riding high with their own 
traveling shows. Yours truly was making $100 a day for myself 
through 1931 singing plenty of blues with my own orchestra. It's 
a good bet that Bessie was topping my payroll. 

That's it folks. You can reach me at 443 Waverly Avenue. 
Brooklyn, New York. 
_ p. s Don't forget to see my ad on my recordings in this issue. 



John me andrew 




THE POPULAR SINGERS OF YESTERDAY 
AS. THEY SOUND TODAY ' 

part 2 

Audio Fidelity has recently released an Eddie Cantor Carnegie 
Hall concert taped in 1950 that is a fitting tribute to all facets of 
the illustrious comedian's career. Cantor, too, has been sparsely 
represented on disc for more than a decade. He did do the sound 
track of THE EDDIE CANTOR STORY in the early fifties, and a 
couple of years before that he cut several Victor sides that appeared 
on the briefly revived Bluebird label in the late forties. Then 
Victor, utilizing the now defunct Vik label, brought out The Best 
of Eddie Cantor, in 1957, including all those you'd expect to find 
in a Cantor resume. Since the quality of his voice was never of 
too much importance, Eddie comes through in fine shape and is 
practically indistinguishable from the voice that did the same 
material between thirty and forty years earlier. Here the backing, 
while a large orchestra, is quite acceptable and although modern- 
ized, it retains a real respect for the singer, the songs and their 
origin. The only complaint is that most of them are cut to the 
bone and some fine verses are omitted, in the modern vein. Kate 
Smith is another who has kept pace with the times and has never 
been absent from records for very long, although her output in the 
past decade has been rather thin, albeit less so than many others 
whose wax careers go back to the twenties. Kate did more than 
three dozen sides for MGM up to about 1950, and then there were 
a few for the short-lived National label. As far as I can determine, 
these were all singles and never were compiled into an LP package: 
it may be that there weren't a round dozen necessary for this. 
About 1954, Kate essayed a group of etchings that first appeared 
on a 10" Capitol LP and shortly afterwards with four numbers added, 
on a 12" one. They were good, workmanlike jobs, but far from 
Kate at her best. After that, a really good one came along: The 
fabulous Kate, a Kapp LP with a widely diversified selection ex- 
tending from IT DON'T MEAN A THING, THINKING OF YOU, 
THE BEAT O'MY HEART through THE HUCKLE-BUCK, LOVE IS 
A MANY SPLENDORED THING, JUST IN TIME and up to ALL THE 
WAY. Her interpretation of LOVE IS A MANY SPLENDORED THING 
is as fine as this rousing song has had and revealed Kate to be 
almost as good as new, more than thirty years from her first 
recordings. About two years later, Kate did. a group of LPs for the 

Tops label: one of wonderful standards; another of songs mention- 
ing state names, including still another, and a superb version of 
God Bless America; one each of folk songs, Christmas songs and 
hymns and spirituals, the entire group representing a delightful 
cross-section of Kate Smith doing every imaginable type of song 
and being equally at home with all of them. The Andrews Sisters 
have appeared on only two labels since their affiliation with 
Decca ceased in the early fifties: for Capitol they have done three 
or four LPs of their well-known numbers as well as some newer 
ones. Just a few months ago, they transferred a dozen of their 
most famous efforts onto the Dot label. On both labels they are 
their own inimitable selves, the only sister trio worthy of compari- 
son to the incomparable Boswells. Perhaps their best of recent 
years is the Capitol THE DANCING TWENTIES, and a great deal 
of its effectiveness is due to avoiding the custard -pie approach 
that has defeated the attempt of most Twenties LPs to recapture an 
era rather than ridicule it. 



Considering her'special' appeal, Lee Wiley has turned up more 
often in the past decade than one avid admirer dared wish - first, 
on three 10-inch LPs for Columbia that wrjre subsequently com- 
bined into 2-12" ones. There is some lovely stuff on all of them, 
featuring eight Berlin and eight Youmans gems,, including the 
seldom-recorded SUPPERTIME, SOME SUNNY DAY and HOW 
MANY TIMES, and a thrilling STREET OF DREAMS, entrancing 
verse and all. 

A 10-inch Storyville LP appeared about 1954, devoted to 
Rodgers and Hart numbers. Quite a record. In 1956 and 1957 
there were LPs on Victor. Lee is impeccable on both, but the 
accompaniments on each are too slick and too big . . . but Lee 
Wiley is Lee Wiley and that makes them priceless. A couple of 
singles that were not included in either of these turned up on 
5eparate LPs featuring melanges, such as a Dave Garroway Jazz LP 
on which Lee did DO YOU KNOW WHAT IT MEANS TO MISS N.O. 
and a truly lovely STARS FELL ON ALABAMA. 

Some outstanding singers have, unaccountably, made few 
record's through the years. Ethel Merman, for one, has been con- 
fined almost exclusively to her own show numbers. Why, is quite 
a mystery, for of all the voices going back more than thirty years, 
hers is, incredibly, almost exactly as it was in 1930, as her 
periodic TV appearances can attest. As recently as March of this 
year she did several fine standards on a Bob Hope show on which 
her thrilling voice was as much the full, clear, unmuted trumpet 
as ever. 

Jeannette MacDonald and Nelson Eddy teamed once more for 
Victor in 1957-8 and came up with several of their tried-and-true 
duets. Remembering that he was close to sixty and she 55, the 
results were little short of miraculous ... as was the color album 
cover of the two singers. While Jeannette has not recorded since 
then, Eddy has done a couple of LPs, one singly and one with Gale 
Sherwood, his night-club partner of the -last few years. They are 
good, but the orchestral balance is poor and drowns out the singers 
from time to time . . . surprisingly, as Everest insists on calling 
attention always to their superior recording. 

Blossom Seeley, together with Benny Fields, made LPs for 
MGM and Mercury shortly before Fields died, but their performance 
did not compare with those of long ago. Fields was never better 
than a mediocre singer, but Blossom was one of the best belters of 
the twenties, which is not evident in either of these LPs, or on 
CHICAGO AND ALL THAT JAZZ, which was committed to 
grooves just a few months ago. Mae West is another whose wa"xinsf 
have been almost nil, but about five years ago she made the 
Fabulous Mae West for Decca, including most of her famous old 
numbers, and fabulous is really the word. Her voice was better 
than ever it was, and the entire record was a smashing success . . . 
which nobody bought. 

Donald Novis has been unrepresented, with two or three excep- 
tions, since the late thirties. In the late forties, he did a few 78 
sides for the defunct Tempo label, and in the early fifties a 1Q" 
LP for Mercury. While his voice was more than adequate, that 
indescribable breathless beauty of tone and enunciation have evi- 
dently been long gone, and he is not recognizable as the Donald 
Novis that was. More recently, WB put out an LP called THEY 
SOLD A MILLION, twelve allegedly million sellers, done today 
by the same performers on the originals. One of these is SWEET 
AND LOVELY by Donald Novis, and again conducted by Jimmy 
Grier. It's a nice performance. . .excepting for the same missing 
element. 

Nick Lucas has made a few LPs, including one on Cavalier, 
and another more recently for Decca which is very pleasing 
despite his voice being several shades lower and the accompani- 
ment being a bit on the ricky-tick side. The Mills Bros. , of 
course, have kept sailing right along, almost without a break, but 
I began to lose interest in them when they ceased their jazz instru- 
ment imitations and became just another of hundreds of compe- 
tent quartets . . . and that happened as far back as 1935. 

A charming LP I discovered a couple of years ago is FREDDY 
HALL SINGS THE GAY 90s. Freddy was never one of the most 
popular singers of the twenties and even earlier, but his name 
constantly cropped up singing the vocal chorus on more labels 
than you could count, and at one time he teamed with Arthur 

Continued on Page 12 
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Apex: We seem to have stirred up quite a lot of activity with 
our brief description of Compo's Apex label and its catalog series 
and the Compo masters and their ranges! Jim Kidd, up in 
Montreal, was prompted to go to the Compo plant in person and 
found that the "main" master series' Ledgers, from 1921 to the 
present, are still there! This series began in July 1921 at master 
#1 and has reached into the 12000's today. One other series, El 
to E382, was primarily experimental in nature, beginning in 
January 1924 with electrical recording tests. When testing of the 
electrical system of recording was over, and such recordings were 
now to be used regularly, this series was dropped. All masters in 
this series and the main one are in these ledgers. Alas, the 31000 
and 31500 series masters, apparently cut for Ajax label only, are 
not among those to be found! We believe that these masters were 
recorded in New York but there is no information to be found at 
Compo to tell where they were cut, by whom and when, and why 
they go from 31000 to about 31030 and then seem to end only to 
recommence at 31500 from which point they go up to at least 
31831. 

JIM KIDD is now in the process of transcribing for posterity 
details of all the masters in these two series from 1921 to 1932 
and has asked us to make an appeal for him to our readers. The 
Compo files show only the master numbers, recording dates, titles 
and artists. Very seldom are catalog numbers of the issues on the 
various Compo labels shown and Jim is most anxious to be able to 
include issue numbers in his compilation! He requests that anyone 
with any Compo records or listings of same please send the data 
to him so that he may add the issue data to his Ledger data. Jim 
is interested in Compo masters only since he wants to attach the 
catalog numbers to the master data from the master files, but 
Alex Robertson (working with Jim) and other researchers like Perry 
Armagnac and your columnist are also interested in any Compo 
issues, whether of Compo masters or those from other sources. 
Therefore we ask you to send complete data for ANY Compo 
issues you may have or know about! Masters on Compo records 
are usually handwritten (and often very faintly visible!) in the 
wax between the label and the last grooves of the disc. So exam- 
ine disc carefully for the sometimes hard-to-see master. Then 
list label name & catalog number, master number, title and artist 
credit for each side and send to Jim Kidd, 135 Rue France, 
Dollard des Ormeaux, Quebec, Canada. Compo labels include 
Ajax, Apex, Aurora, Celtic, Crown, Domino, Lucky Strike, 
Melotone, Microphone, Mignon.Mirrerva, Royal, Starr, Starr- 
Gennett, Sterling, Supreme, and Sun. Also those La Patrie issues 
with "Made in Canada" on the label. There also seems to be a 
Beeda label (of which we've had a report of only one From Austra- 
lia, of all places! It says "Made in Canada" on it). If you have 
any other labels which have a Canadian credit on them, include 
them as well! So, if you have any Compo data you can send 
Jim, do it soon and help him on this noble project! Don't say 
"someone else will send this data to him" as you may be the only 
one reading this who has that particular record or records! And 
don't think one or two records is too few to bother with. . . every 
one helps! 




Label ot the Month: One of the most prolific of the "small" 
labels in (1) number of different catalog number series, (2) variety 
of sources from which it drew its masters and (3) the inclusion of 
major record companies among these sources, is our subject this 
time. Sponsored by Sears, Roebuck & Co., this label began in. 
the mid 'teens and ended in 1929 or 1930. A brief revival was 
made in 1940 and 1941. We are concerned here only with the 
period 1920-30. Our label is Silvertone; the early 1920's label 
was Blue with label name and titling in silver. Except for these 
early blue and silver labels, Silvertone (as in our accompanying 
cut) was a mustard tan with label name in white on a gold panel; 
titling also in gold. Our illustration in Silvertone 3023, coupling 
"Feelin' The Way I Do" and "Chicago Blues" by Fletcher Hender- 
son and his Orchestra. This is the same as Vocalion 14788 , 
released June 1924. 

All number series on this label may still noc be known. Those 
we have knowledge of to this writing include at least 15 different 
series as follows: 200's-from Columbia's Harmony label; 1200's- 
from Pathe with a few from Olympic; 1600's-from Plaza; 2000's- 
from Federal, and later, from Plaza (plus, for a brief period 
around Silvertone 2400, a few disguised recordings from Emerson, 
Plaza and BD&M); 3000-3100's-Vocalion, Brunswick, Gennett, 
Paramount; 3200-3300's-from Columbia's Harmony label; 3500's- 
from Paramount; 3800's- Fronv, Rainbow & Gennett; 4000's-from 
Gennett; early 5000's-from'Federal; late 5000's-from Gennett (the 
late 5000's on the tan label used the same numbers as the early 
series on the blue and silver label but were entirely different 
couplings); 6000's from Marsh Laboratories (Autograph) and Plaza; 
8000's-from Gennett; 21500's-from Plaza; 25000's-from Gennett. 
This list is numerical in order and does not indicate the chrono- 
logical order of release. Many of these series ran concurrently. 

Sides derived from Federal, Harmony, Paramount and Plaza 
show the original master numbers in the wax; and, sometimes, 
printed on the label. Sides from Pathe show the Pathe master 
number and catalog number under the label. Some sides from 
Gennett show the masters in the wax, but only if from masters 
which would show in the wax on the Gennett issues. Sides from 
Brunswick, Vocalion and most Gennett show no master numbers. 
Aural comparison has traced representative Vocalion and Bruns- 
wick sides to their sources and the Gennett Ledgers provide cata- 
log numbers of Gennett-derived Silvertones, confirming their 
source. 

In the approximate range Silvertone 2397-2414 of the Silver- 
tone 2000's, in lieu of master numbers in the wax, many sides 
show typescript numbers of a Silvertone "control" series of known 
range: 2600-2641. By aural comparison, these disguised sides 
have been variously identified as from Plaza, Emerson (ERL 3000- 
control number versions), Olympic and BD&M. An example: On 
Silvertone 2399-A, "Charley, My Boy" (2611) as by The Caro- 
linians, proves actually to be Plaza master 5570, by Fletcher 
Henderson & His Orchestra. 

Plaza 5000 series: A further group of masters in this series, 
which we've listed to 5205 so far, appear herewith. VVe lisr 
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BEYOND THE IMPRESSION 



REPORTED BY JOHN STEINER 



Brian Rust's JAZZ RECORDS, 1897-1931 is a book which will 
:eep us busy for many a long day. We know the serious years of 
"reparation which Brian put into the work. We now offer addenda 
vith a tinge of guilt for not having provided such information to 
•rian earlier. Brian (whose name my freudian typewriter usually 
pells B-r-a-i-n) worked fatiguing hours as his so few tiny errors 
ttest. As small slips I noticed that he listed Fred Van Eps under 
he E's rather than V's, and he gives a personnel as Alex Hill/ 
\lex Robinson when I know that he knows that the banjoist was 
KEY Robinson. But with the publication of JAZZ RECORDS, I 
mong many others make a daily salaam toward Hatch End. 
:ust's book is the biggest bargain I ever found. 

Any damn fool knows that JAZZ RECORDS will never be com- 
leted, especially since this new directory pushes back the 
oundaries of discographic detail into darker antiquity, obscurity 
nd uncertainty than any jazz-ragtime discography. Obviously 
rian could not review all prior information to determine its flaws, 
ut he has tried. His book will serve more than any other com- 
ilation to stimulate rigorous research and publication. I hope 
hat he can welcome future data as eagerly as he has in the past, 
/ithout regret that it was offered too late. 

It is sad that E.V. Copeland died on November 4, 1961, a 
3W days before copies of Rust's JR were delivered into Chicago, 
r he might have delighted in seeing his name in the personnel ot 
lus Edwards' records. Copeland had been also in the Whiteman 
and, with John Philip Sousa; Meyer Davis (operating the Davis- 
,'opeland unit) and in recent years he had led the band at Holiday 
allroom on Chicago's northside under the name of Gary Owen. 

Let's make Rust a saint! 

There, I want you to know my respect for his great effort in 
4ZZ RECORDS before I add a puny addenda: 

dd BART.H (p 51) HARRY BARTH'S MISSISSIPPI SIX 

3-1539 HOT LIPS (Busse) Federal 5211 

2-1541 I LOVE SWEET ANGELINE (Creamer -Layton) " 

BARTH'S MISSISSIPPIANS 
105388 THE GIRL I ADORE (Frey) Per 14294 

rev. WHERE IS THAT OLD GIRL OF MINE 
Golden Gate Orchestra (listed) 

105647 SHOW ME THE WAY (Ross-Davis-Lewis) Per 14363 
rev. HOW I LOVE THAT GIRL Tuxedo Orchestra 

105652-1 NOBODY LOVES YOU LIKE I DO (Davis-Akst) 

rev. NASHVILLE NIGHTINGALE Per 14348 

Golden Gate Orchestra (listed) 



dd CAROLINA CLUB ORCHESTRA (p 135) 

105671 BYE BYE BABY 

105672 EVERYBODY LOVES MY BABY 



Per 14362 



dd FRED VAN EPS (this should have been indexed under VI 
rather than E's) (p 241) 
VAN EPS' BANJO ORCHESTRA 
DAILY'S REEL XJos. M. Daley) unnumbered early 

Edison 10" disc 

Drrection 



RANKIE FRANKO AND HIS LOUISIANIANS 

Drummer Francois Mosley had a band for over a year in 1929- 
930 in the upstairs joint on Garfield Blvd. at the southwest junc- 
on with the Elevated tracks. The joint was then called the 
olden Lily. Punch Miller gave me the personnel which remained 
tirly stable except for pianists. Because of the uncertainty of 



the pianist on their recording of GOLDEN LIL Y Bl.ULS/sOMLliODY 
STOLE MY GAL, I played the record for Zinky Cohn. He identi- 
fied himself as the pianist and confirmed the remainder of Punch's 
list, which was: 

PUNCH MILLER trumpet and vocals 

FRED HOWARD alto and clarinet 

LAWRENCE BROWN tenor sax 

ZINKY COHN piano 

CHARLES DuCASTEN guitar 

WILLIAM HILLIARD tuba 

FRANCOIS MOSLEY drums & leader 

Other pianists with the group were Clarence Browning (who 
also confirmed the personnel of the record for me), Jerome 
Carrington, and possiblyTeddy Wilson for a short period. Browning 
was with the band at the period of the recording, but due to a 
personal conflict with Mosely, Cohn was called in for the record- 
ing, and later Cohn took over the piano chair. Simeon's name 
was never mentioned by the several men interviewed. 
add THE GEORGIA MIN STRELS 

MONARCH MINSTRELS Vi Monarch 3037 

clarification 



GUYON'S PARADISE ORCHESTRA (p. 296) 

Guyon's Paradise Ballroom was on the west side of Chicago. 
Herb Carlin has the house band for years, but almost all white 
bands in the city and traveling through played this, one of the 
three largest ballrooms in its day. 

correction FRANKIE "HALF-PINT" JAXON (p. 382) 

ON C-2503 HOW CAN I GET IT the only accompaniement is 
piano by Thomas A. Dorsey who heard this record and identified 
himself. 

Within the past two months Dorsey has also heard the reverse 
C-2611 FAN IT and reports with less certainty that he was the 
accompanist - but he is more certain than I was that the accom- 
paniment is not by Cow Cow Davenport despite the appearance of 
a COW COW BOOGIE lick. Tampa Red is easily identified as the 
guitarist on FAN IT. 

information JELLY ROLL MORTON (p. 536) 

The tune 35th STREET was written by Charles Levy who was a 
violinist at Entertainer's Cafe at the time Jelly Roll recorded the 
tune for Paramount. The tune is not a blues, but because of the 
commercial value of the word BLUES, this was added without 
Levy's and perhaps without Morton's knowledge. Levy had copy- 
righted 35th STREET'S music and lyric in 1920. He recalls trying 
to persuade Jelly to add a vocalist because he believed the lyric 
to be unusual and the key to the song's popularity. 

add VESS OSSMAN (p. 603) 

UNCLE SAMMY MARCH Vess Ossman-Parke Hunter banjo duet 

with piano ace. VI 2919 

THE SERENADE MARCH 4/22/99 6" disc Ber 085 

(or 585?), 

BUFFALO RAG Lakeside 70230 

information PAPA TOO SWEET 

Thomas A. Dorsey recalls having made the Papa Too Sweet 
sides. Substitute his name for "unknown pno. " 

correction K.K. PIERCE (p. 620) 

The pianist with the N.O.R.K. 's for a time was KYLE Pierce, 
and indeed these are probably his solos. 

add PRINCE'S BAND (p. 629) 

DIXIE GIRL (J. B. Lampe) Co 1556 

add PRINCETON TRIANGLE & EQUINOX BANDS (omitted from 
J.R.) 
In the fall of 1927 the following items were cut at the old 
Columbia studios in Columbus Circle, NYC. 

170299 YOU KNOW WHO Personal Record 114 

170300 EVERYBODY AND YOU (E. Ashcraft) 



170301 CHINA BOY 

170302 THAT'S A PLENTY 

The personnel was Bill Priestley, cornet and guitar; Phil Nash 
and Jack Howe, tenor saxes; Brainard Kremer, clarinet and saxes; 
Squirrel Ashcraft, accordion; Defoe Swann, piano; Douglas Mac- 
Namera,-' banjo; Robert Bole, drums; Palmer (Bud) Lathrop, bass. 
This information is from Ashcraft and Priestly. 

The first pair of sides were issued under the name of PRINCE- 
TON TRIANGLE JAZZ BAND, and the second pair under the name 
of the EQUINOX ORCHESTRA OF PRINCETON. 

add RED AND MIFF'S STOMPERS (p. 639) 

According to Red Nichols, Alfie Evans played alto on the 
Edison dates. Because he played only in the unisons and ensembles 
the presence of his horn cannot be immediately discerned. 

add RILEY' -S CABARET ORCHESTRA 5-piece dixieland band 

COME ON PAPA (Leslie-Ruby) GE 4527 B 

information BERTHA ROSS 

Mozelle Alderson recorded under many pseudonyms including 
Bertha Ross, Jane Lucas and Hannah May. 

information THE SCARE CROW 

Jabbo Smith has repeatedly denied his presence on these items 
upon hearing them. 

add SEATTLE HARMONY KINGS (p. 673) 

Almost certainly Richie Miller was the drummer on their 
recorded sides. 



Personal Record 115 add HARRY SHORT (minstrel singer) omitted. 



SNOOKY OOKUMS with theatrical ragtime band ace. 

Lyceum 058 

SHUBERT ORCHESTRA Omitted 

SOME JAZZ BLUES theatrical ragtime band Shubert 5104 

JACK STILLMAN ORCHESTRA (p. 741) 

SWEET GEORGIA BROWN Bell 368 

YOU'RE MY BABY 

SYNCO JAZZ BAND (p. 752) 

MY DESERT FANTASY (The Big Show) Empire 31120 

MADAME TASSAUD'S DANCE ORCHESTRA omitted 
Since data on this band has recently appeared elsewhere, we 
shall only add a vote for its inclusion in this work. 

EICH_ARDL. WEAVER omitted 

RAG TIME DANCE banjo solo 12/14/99 date in wax 

Ber. 0815 



information 

FESS WILLIAMS AND HIS JOY BOYS (p. 867) 
This was the Dave Peyton pit band at the Regal Theater back- 
ing ProFESSor Stanley Williams the M.C. and stage personality 
ar the same theater. 
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L to R 

RUBY MASON instrumentalist (piano, accordion, sax). In 1920. 

had first all girl jazz band in pit of Orpheum T. , Newark, N.J. 

Now music teacher and coach. 
MAE ALIX, cabaret singer and dancer; recorded with Armstrong, 

Noone, etc. 
MARGUERITE BANKS, dancer of team BROWN & MARGUERITE 

before and through '20 's. Now Director of Theatrical Club, 

Chicago. 
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ELOIbE BENNETT (SCOTT) pianist and vocalist; recorded for 
Paramount. At Jack's Place, Saratoga. 

LILLIE DELK CHRISTIAN, vocalist; recorded with Armstrong , 

Wynn, Noone, etc. 
TRESSIE MITCHELL (ROBINSON) blues vocalist with husband Ikey 

Robinson. While dancer with DAVE & TRESSIE the team 

covered major circuits carrying bands of John Wickliffe, Stanley 

(Fess) Williams and Albert Wynn. 

Photo JOHN STEINER 




The Edison Recordings of Clementine De Vere 

compiled by Raymond R. Wile 

"Pretty fair coloratura -- very little tremolo -- high notes split 
and is impure, but that's true of nearly all -- perhaps could use 
her in a few florid coloratura songs. " 8/12/13. Thomas A. Edison 
(from the voice trials files) 

Discs 
4/13/14 2930 

4/8/14 2942 

5/13/14 3030 

5/23/14 3054 
5/26/14 3063 

5/27/14 3065 

5/27/14 3066 



Maritana - Scenes that are brightest. Takes 
A, B.C. Passed and issued on 80087 replacing 
the version by Agnes Kimball. Listed 1914-29. 
O come with me. Takes A, B.C. Hold (A test 
of take C exists on ED237 at the Ed. Lab. Nat. 
Mon.) 

Le Coeur et Main - Bolero. Takes A, B, C Passed, 
issued briefly on 82057 in 1914. (A test of take 
C exists on ED 213 at the Ed. Lab. Nat. Mon. ) 
Love hath wings (with Charles Harrison). Takes 
A.B..C Rejected. All molds scrapped. 
Angel's serenade (with Merle Tillotson). Takes 
A, B.C. Hold. (A test of take C exists on ED 
252 at the Ed. Lab. Nat. Mon.) 
Summer. Takes A, B.C. Passed. (A test of 
take C exists on ED 181 at the Ed. Lab. Nat. 
Mon. ) 

Grand Mogul - Waltz. Takes A, B, C Passed. 
Issued- briefly on 82057 in 1914. (A test of take 
B exists on ED 253 at the Ed. Lab. Nat. Mon. ) 
The payroll books indicate that Miss De Vere was paid $25 for 
each selection, truly a small amount considering her past associ- 
ations. 

I at one time possessed a commercial pressing of 82057 so 1 
know that it was issued. Unfortunately it disappeared along with 
one or two other records from my collection. 

It is possible that the December 1914 fire at the Edison plant 
explains why so few of Miss De Vere's recordings were issued. 

80087 originally was recorded by Agnes Kimball. Miss De 
Vere's version replaced it. Since the Agnes Kimball version, and 
the early pressings of the De Vere version appeared during the 
period in which the artist's name was not supplied one must check 
the matrix nu mbers to be certain. 

The Popular Singers . . . (continued from page 8) 

Fields Anyhow, on this Parade LP Freddy does these songs, in - 
ending some neglected ones such as THE BELL IN THE LIGHT- 
HOUSE 8 IS RINGING. MARIE FROM SUNNY ITALY gj^W 
first)- THE SUNSHINE OF PARADISE ALLEY. IT'S DELIGHTFUL 
TO BE MARRIED and TA-RA-RA-BOOM-DE- AY. And how does 
he do them? Like a stalwart young baritone in all the vigor oi 
vouth His voice is rich and deep, and wonderfully expressive 
The album cover reveals Freddy reclining in front of a group of 
Lng musicians. . . and Freddy really looks like the Gay Nineties. 
The contrast between what you see and then hear is fantastic and 
this record should be in the library of every old-time vocal col- 
lector. It has appeared on several labels and under different 
Mes with no reference to Freddy Hall, but if.it includes the 
above songs and is about a dollar you can bet it's the same record . 

INTERESTED IN EUYING OUTtlttHT 

WRITE. WIRE OR PHONE 

RECORD RESEARCH 

65 GRAND AVENUE 
BROOKLYN 5. N. Y. 
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We continue our report from Tony Sacco dealing with tht 
activities of Red Nichols band during 1933. When the band re- 
turned to the Golden Pheasant in Cleveland, it was essentially 

the same band that played there in January. However, June Rae, 

the vocalist, had left and Jo Jo Huffman had replaced Fred 

Morrow on 3rd alto (see last issue of this column. Here are the 

details until this band broke up: 

May 6, 1933 - opened noon session on location job at the Golden 
Pheasant. During this engagerrfent Frank Simione replaced 
Ted Klein on 1st alto. 

May 12, 1933 - Paul Whiteman's Orchestra was playing a 
theater in town for a week and his boys came in to catch 
the band. Bunny Berigan "sat in" for a couple numbers. 
Spent much time that week yakking with the PW boys -- 
Goldie, Mike Pingatore, Jack Fulton, Ramona and the 
Rhythm Boys, Sophie Tucker, The Boswell Sisters, Vince 
Grande -- Fud Livingston was arranging for PW. 

May 26, 1933 - closed at the Golden Pheasant. 

May 27, 1933 - opened at Idora Park, Youngstown, Ohio. 

June 9, 1933 - closed at Idora Park. 

June 10, 1933 - played one-nighter at Pier Ballroom, 
Jamestown, N. Y. 

June 11, 1933 - Mentor Beach, Ohio. 

June 12, 1933 - went back to Cleveland to pick up Union checks. 

June 13, 1933 - Akron, Ohio - Summit Beach. 

June 14, 1933 - Lima, Ohio - open air bandstand - mosquitoes, 
Wow! 

June 15, 1933 - Sand Lake, Mich. -- Syven Gardens. 

June 16, 1933 - Grand Rapids, Mich. -- Ramona Park. 

June 17, 1933 - played in Auditorium in Saginaw, Mich. 

June 18, 1933 - Rochester, Ind. - Lake Manitou. 

June 20, 1933 - Oberlin College Prom, Oberlin, Ohio -- played 
on the world's worst bandstand - the Art Room - the band was 
really disgusted. 

June 21, 1933 - Marietta, Ohio -- Washington Country Club. 

June 22, 1933 - New Brighton. Pa. -- Greystone Gardens. 

June 23, 1933 - Huntington, West Va. -- Armory. 

June 24, 1933 -' Springfield, Ohio — Terrace Gardens. 

June 25, 1933 - Sydney, Ohio -- Avon Lake. 
June 26, 1933 - day off. 

June 27, 1933 - Stoneboro, Pa. -- a lake report. 
June 28, 1933 - Steubenville, Ohio. 

June 29, 1933 - to July 2, 1933 - we laid off. I went home to 

(TO BE CONTINUED) 



visit in Waterbury, Conn. 

RIM CHIPS 



-f4»/*\A*- 




"Yes I said Rock'n'RolU Plan ahead 
Humphrey, plan ahead." 



12 



gjsco ar: rss-earoh. 

for jou 

WW DOb.a QM J 'Lxi&ZM THE COiCS 
AUCTION PICTIOK. 



j^RaSl^TS AUCTION 



12* Of l'ufc JS3C0HD8 LKH3EJ 1A THE MAGAZINE'S 
E&SE IS ±k iOSf TO Ta& AHtfftEVIATIOHS DSHD. 



N (MRf)i Surface noise equal to an unplaced record: nc visible or audible wear poroeptible: original 

S (EXCELLENT)* Surf© e noise low, smooth, uniform. Not irregular or crackling,, Easily disregarded In 
listening* N o oerceptlble distortions 

V (VERY GOOD): Surface nolae somewhat more prominent: light foreign noises, but slight distortion, 
if anv, noisos not seriously distracting* 

S (GOOD): A moderate amount of surface noise: background may be somewhat Irregular and crackling- some 
fore m noisos and a little distortion: or. the irtiold reasonably satisfactory listening 
,,i nouo undue distraction of attention: Foreign noises definitely lesa prominent than the 

rCMXf0 1 *£!?£ «">i*e 8 , *■*« together are about as prominent a, the music, and there is "nalderable 
distraction Of attention, and listening require, some effort and concentration; nevertheless 
Under these conditions, listening should he fairly satisfactory. „™ rP „ + „ n +'on 

P (POOR): Foreign noises, collectively, are louder than the recorded music, continuous concentration 
is required, and there Is little satisfaction in listening* 

OTHER ABBREVIATE ;IS FOUND IN MOTION SECTION: 

lm ! this signifies a br,ak found in the . . Columbia type of recordings. Duo to «"<"£**£ ^ ds 
these records, these breaks do not materially alter the listening pleasure of the record, in stands 

for Lamination,-. {«.„*.. „„<,„!,") 

m this abbreviation signifies the word,crack„ Cracks are further broken down into hr.or vhalr «•»», 
th»or.(thln crack). Usually the length of the crack is also indicated* 

rm chp „ this signifies the word, rim chip.. If the rim chi P extends into the playing grooves of the 
record, the number of grooves effected are listed, 

bub .this is the abbreviation of the word, bubble, Mo to extreme J^^^^VSSSSi 
forme little bubbles found on reoordfl. In many cases these do not materially exieoT. 

• *****+**■**•****+ GUIDE 
RECORD LABEL ABBREVIATIONS I 



or 



>0 ABBREVIATIONS F0U::D III RECORD RESEARCH AUCTION SECTION •**•••**♦• 
CONDITION ABariSVijiTl O.Kr-'--- "''>" > 



ACT -ACTUELLE 

jWa... AJAa 

APO- APOuLO 

BA - BANKER 

BB m BLUEBIRD 

PILT.. BILTL0PE 

BN - BLUE NOTE 

PR - BHUNS..I0K 

BS » 3LA0K SWAN 

B&,..- BLACK AND WHITE 

BWY...BROADWAY 

CA ... GAME0 

CAP- CAPITOL 

OEM- CEN/URY 

OH w CHAMPION 

CL - CLARION 

C0NL00i&.ODOK2 

CNV_ CARNIVAL 

GO »0QLTC$IA 

Ciu- CQNGUEAGR 

OR - 0RCSN 

DE - DS00A 

DOM. DOMINO 

EM - EMERSON 

ED ~ DXtfCM 

FED. FEDERAL 

GNT-AENhETT 

riA «HARM0NY 

B0DU3XX OP THE WEEK 

KEY - KEYNOTE 

LIB « LIBERTY 

JE «. JEWEL 

LIN - LINCOLN 

L0N .. LONDON 

MAS - MASTER 

MAJ » MAJESTIC 

MAS - I.1ADIS0N 

LCR .. J/.ERCURY 



hiELO ~ MEL0T0NE 

LAN ... MANOR 

MOD - L.0DERN 

MU3 „ LUalCRAFT 

MW - MONTGOMERY WARD 

NAT « NATIONAL 

1»J - NEW JAZZ 

0D .. ODE ON 

OK ,. OKEH 

OR M ORIOLE 

PARUPARLOPHONE 

?A.tA - PARAMOUNT 

"EKn PENNINGTON 

Pt „ PERFECT 

PAT*, PATHS 

PAiMASHE FRERE 

PAT « - PATHS ACTUBLLE 

PR3S - PRESTIGE 

PU p. PURITAN 

RE m HBQaL 

RO « R0U2Q 

SIGN - SIGNATURE 

SIL7..SILVERTQKS 

SUP - SUPERIOR 

SrtV * S..VOY 

TRI - TRIhNGLE 

TEMPLE ^TEMPLE 

UKCA-/JKITED HOT CLUBS 

V D -VAN DYKE 

V DISC „V DISC 
VCLV „ VELVETCNE 
VI - VICTOR 

V0 „ VOGAIZCH 
VAR ... VvuC-TY 
VARS-VrtRtJ'TY 
Hotel meny others do 
arpoar in aucui on sec- 
tion* In acme cases, en- 



N (NEW) - Surface noise equal to an unplayed recordj no 
visible or audible wear perceptible! original ffcnish in 
tact« 

£ (EXCELLENT) m S U rfaoe noise low, smooth, uniform,, N ot 2. 
irregular or cracklings Easily disregarded in listeningo 
No perceptible distortion* 

V (VERY GOOD) - Surface noise somewhat mor£ prominent* 
light foreign noises, but slight distortion, if any* 
noises not seriously distracting* 

G (GOOD) M A moderate amount of .surface noise* background 
may be somewhat irregular and orackling* some forfc&gn 
noises and a little distortion; on the whole reasonably 
satisfactory listening without undue distraction cf at- 
tentions foreign noises definitely less prominent than 
the rousiOo 

f (PAIR) - Porign noises, taken together are about as 
prominent as the music, rmd there is considerable dis- 
traction of attention, and listening requires some effort 
end concentration; nevertheless, under these condition 1 ?;, 
listening could be fairly satisfactory c 

P ^P00R) - Foreign noises, collectively; are louder than 
the recorded muslo, continuous concentration is required, 
and there is little satisfaction in listeningo 

YOUR NOTES 



SCAR PETERSON 

F448""0KT - HAPPY/JUJP SUIPH SlaiER8?33E# 

IAOK PETTIS B^ND 



LEO RSISUAH ORCH «*1.25 2635 MY HEART.THY SHEET VOICE/DE3o40NE# 

2538 try2Po,ig-:t/dutchdolus vi2287ostf» 2636 les preludes/oreen goon DE3671N- 

251S-IF AINT LUV(llaxKBOlnakySolo240UEV# 2637 BY MOK/JOLLY PETER DE3724 N 

!4-1J KSUDY WATER/ALL DEPENDSonUBAl?27E-$l 25« LET Hi EAT CAKE/UI1IE VI24428E-V// 2638 UEDITATION/BELOVEDFRIEND PE4124tf 
!450 ST.LOUla SlllffFLE tl.25 DCE3B84 E 2541 IT'LL CCUE TO U/LATINS VI2637? U •*©? HORIZON/ffi GO WELL2GEJ1ERVI273B2NE# 



2640 SUGAR FOOT STRUT/PEACEFULVT27464N 

2641 JO JO HOBO/TOPPER "7T27477NE# 
SAVOY DANCE ORCH •ThlnCraok 
ToTj.slilOlJfG VAOBOND SONG/ VA«DYKS81841W# 
ADRIAN SCHUBERT ORCH 
T643 XUAS SlftlKS/BANNER TUPTERS BA7262 V 

2644 MY SUENT LUV/UZY DAY CROWN3317l# 

2645 BLUE DAI.'UBE/OVER HAVES DCU 0176 E- 

2646 UAKIN WH00PEE/AdrlanSohubortIMP2364E 
BOB SCOBEY FRISCO USD 

264^"Wlanciio"l7south OTJ 60 N 

2648 PEORIA/ALL WHONGSUDONE OTJ 74 E# 
2643 SILVERl/AGE IN HOLE OTJ78 N 



:451 CANDIED SHEETS/Vurkel D0M4080E-V JAC0UE3 REWARD ORCH 

!452 OOTTA GET SCMEBDY2LUV »,RE8244E 2 - 542 - CL0SE~6t - wTHEART/CALL VI20728E^E 

1453 SHANISHDREAU/UWDOHN VI2155? V 2543 SHEET ELLA MAE/NEVER BE "21601 E# 

1454 FRESHUANHOP/BAG BLUES VI21733EV»1.25_«A«RY RESER 

jUPHJXLUPS ALL-STARS 2544 - EVRYBDY LUVS UY OIRL/or)BA6100E 

^""FLYTnTIOVE/CARVAII lEi<11018E 2545 PLAHTIATIONHOlE/LUVD.'SAWGNT4378E-' 

456 WELODY FRO". THE SKY/STCilP SIGII2811JN-2546 SOUTHLAND MEDLEY/ 0K4O073E 

457 BOB'S BELIEF/SHEET4LUVLY 3I0N 90OO3H 2547 DOWN SOUTH/ROBT E LEE VI21321E- 
ENE PHILLIPS t Hla JurapBluesBamT AflED RICH ORCH 'Hot oolos All Ovor 
4?B~l""0HE~E7RYBDY/FISH MAN COMB056 N-/ '^"LOS" DOHN/HolljTroodOpoh BA7166 V 
45J HEY NOH/PUIKINHEAD nOUANlio55531IE# 254J DARCELOJA/OJ RIVIERA C0706 E 
IOKARD FAMILY -folk •DadpTokard 2550 CRAZY HDS/HI UP HILLS C0871E#V 
4S0 SHENEVER CAME BACK/OLD ME1212SHJ3 2551'TIP TOE T'JLIPS/HISHIN* C01324Ej^l 

461»BIRV.D1GHAMJAIL/«0LD HOUSE OR15?4E-»2 2552«REV0LUTIiBARY I1YTU/ C0l3653/v7|l RAYMOND SCOTT QUINTET 

462 KITTYWELLS(ObodPlckard)C015141E-»3 '553*1 DOHt HANT UR KISSES C01J7?B#tt Tflfo-fffdiMss NITE/BMNEWUSICBRBOOCB 

ICKENS SISTERS •VlhltamonRythnBoyi 2554 WHISTLE WHILE U WORK/ DB163U* 2651 BOY SCOUT SWITZERLAND/ b£b*404 E 

46} SHEET GA.BROWN/r.iN VI24"?K" «3 2555 CRADLE CAROLDIE/Lynoh DOU4046e#E 2652 JUST OIOOLOyHUCKLEBUCK C0353o3i# 

464 SENTMNTL GENT OA./*JlGTHEVI24130f)j'*.4 2 556 DELL HOPPIN BLUES/ HAH? E 2613 JAOKHABBIT^A M0M10583 N 

OIHNY_PJEUONTE -AooordlonSolosSUTCRTKra '557 JUST DANCING 3WXSTHEARTH0W LI E 2654 HINORY OOUNT/STIFFLACS VD 73 V 

W^HEDSIN OF WIHLS/OVKRWAVES "3101 E 2 55" CALL ME A DARLING HOW - M3 E- 2655 IN UAOIO OARDEN/K«nton VD 30? E 

IRON NEW ORLEANS ORCH '553 HOUSE REDBARH/liOWHIMOON V05420E# CHARLIE SEOAR - piano oolo 

'JGCsVd BUsTlN/WESTIllDIES C014007VS1 THADEUS RICH-vlollnSolo 2 , 6?6 - B00GlE<000IE/Tur. 1 i.rPoriahpEj3a32N- 

467 NEW ORLEAN WIGGLK/MAMMA VI1J233WV JSBO PEiffETUU M0BILE/GSTRIIiG0K4OI6E# SEIDAL SOLO UUARTETT 

EN POLLACK'PICKRIB BOYS gJffW RISH1IAN 7657~W0 DIE ALPEN ROSEN BLUHEN TR3128E 

'4T8 V U~MADE ME LUV U/* CUDDLE BR80143 N 2 561 UAGHUI U/ORAHD SWRI3US|M583Ei2 BKH SELVDI ORCH 

46J«JAZZBANI) BAL,L(Johr.nyMorcop)CAPS82HE 2 562 !..'.. 1 J10WN LAW/JUST BK)a83E#*2 2658 dTxTANVIII URS C02287 Z/f 

470 MAMA I WANNA MAKE RYTM/ DE1476t# '563 LIFE BEGIN WHEN URElnLUWW.**') 2653 MISS LITTLE «I5S(0oodniui)CO2356E-$6 

471 WHEN I FIRST MITMARY/01oenVI20334S# *5H O'JT OF DA'.»H/MOCNLIT,--V015725£-VS ! $2 2660 OLD TIME HALTZE5-Part5/Pt6V014463E7 

472 BA5HFULBABY(CmatBG3olo)«VI22074E,^ B£ILLY-r/,RLEY OKX ::LUB HotBoyj •$1.25~ 2661 RED HOT MAMA/«lARLIEnyBOY TO14853E 

473 SWEETHEART WE NEBD EACH V&ZlOUr 2555-BL'jfT CLARINET STOMP/iVABASHDE641E# SEVEN HOT £IR MEN -Rare Ooodran-$6 rain 

474 I'D LIKE TO BE QYPSY/ VI22252E 2566MUSIC 00 ROUND/CLAPIlAND DE3364E# 7tZ2~lS:rowl^ WtV/GOTTA FEELE1 COlSSOVfl' 
OPE PIUS"7r"^!aJestloRocor<«».12/24/36 aoH;j_n_ILEY-aonlo monologue SEVEN LITTLE POLAR DEARS -They're BlgNoir 
475Ta?AS MESS/,aE-3 diooSet MAJ. N £2£ 2567 CASEY AS JUDGE/CLANCY 0K4367 E- 766"3 _ H0RSEs7TiirEa(E toSEl SUSAN CA?15E# 
orE PIUS XH -PhotoJaokntOfHlsHollnuas jSJHBS^M «FIFI D'ORSAY 2664 MISSISSIPI I/,UD(oraok)DOMINIONa27r5' 
476""PRA7EFF"CH PEACE RCA(0u»t0O)N»l '568 SOtOl LUV/CAK0LBiAll0ONBR4l46 E SEXTET_RYTM CLUB l/.tllJO:;-PotoBromDannyPol» 
ICK PORTER,Con«on-iTcUlnJonnh<loneo,Marnala 2 56? FASHINETTE/S'HEKTffiAHT BR4133E-\* 765r«I0n'T7 TlKE BLUES/CALL BARSBB1052SN 
477~S7&G1JI SWING TU«:/SVKETTHNOV03355E "70 UNDE.UIEATH I1AIUAI MOO) VI24151E »1 2666 Y DIDNT WILLIAM TELL/U GAVE~"l0557N 
IOK I'O'HELL 257WE »: SAIS PAPA/LAMBETHVI26015NE#' C.F. SHALLCROSS-Prosldent 
478""rLTKEMT MUSIC/WHISCLE DE2655N RIHGLING BROS BARNUHBAILEY flXlb ?657 - a"1(E"sSA'GE - -Reverse of ART03044 E# 
473 HE'S MY UNCLE/AMERICA D£3458NE# 2 57 2 PAOEANTHY/COLUS C0LUU81AVI22474E SHARKEY KINGS OF DIXIELAND 
480 WliE;iE MO!tHBCOLOiUES/WONDER"3662N I" J* 1 !™ 1 , 7 ^ s P^ZZA PIE BOOGIE/BOUHBON ST CAP7J5N 
EDDY POWELL ORCH 2 573 OOLD Til THOSE HILLS/ CAP147 K# 266? KEEP IT A SECRET/WHY DCNT CAP232JNE* 
481 JlflW CULOTTES/ALL I NEED BB1120L'^ '57-1 LONG TOE OONE/OONllALEAV;:"253 N- CHARLIE SHAVERS all-etars 
482 IN PINETOPS FOOTSTEPSAlIGK "11276&/ 2 575 HAVE I TOLD U UTELY/ CAP236Hi* 2670 BY M"AN"/EL""SALCH OUTBUCKET KEYN613N- 
RARIE RAMBLERS-folk 



T^IXIE SMITH -Jiluoe •BLACKSHAN 
273"2 - nE"sPERAT"E BLUES/TRIXtE»2033 VO 
2733 WORLD JAZZ CRAZY/RR BLUHCA81 H 
HILLIEfLONG TI1E) SMITH-FIntBlueiSlnger 
5V5"4 DtRTyDE"ATJ DBTJoTSC/FLY C03014O N-|l 
2735 DUE RESPECTS TO YOU/ C037827 E#$l 
HANK SHOW •AWED FORCES 



2826 RED WINO/RID RIVERVAHEY DE2187I* 
TRIX SISTERS-JonouiSUten^lneHotJaxiOrg 
2827-pTcKCOTTON(011tEdg»4)HotOO(E)5343N|10 
2828 GOOD OL SDNNYSOUTH/UJV 00(K)53<8N|5" 



MISSJIELEN TMX(way baokl306)Rr«VI4?46<« 
S """°"f| X M* *(o«'»l'»)VI4346V«4 
57J6^HE-L'60KET^.uo-».rlg8 m ^AFR31/32H TSrISa7^ H ^°, R0H *'" a B-^*"" 1 """- 
2737 MARRED BY BELeAaDYUAN VI204733K SwSSSKSkSK 8 BLUES O0 3780«-}1 
SOCIETY NITE CLUB ORCH DCMIHION Reoord M^.-1 Y "^i^ RIVBOATS " U, ' FU: "37805N-tl 
2738^LSVE-D7b7auvlll.Dano.0rk. A10N-E# SSE&fZZJTS N '°' / , 378 ° 6 N * J 
SWS OF PIONEERS ££ 5{SLJ5 M !,iS5*" Ca */ 37807 H »1 

■mrrttf WEAR7lN4U/SMILm HA 1070 E- SBrS5S^SS£S2 , . tt S VRS8223H*1 
2740 NO ONE TO CRY TO/OREVIHVI201868«' SSSgaS ^-,^^ F "^" ,aokT,a « dn 
S0USA BM)D - 'SB •SOIE OF TIE SE DAYS/.LOUI S VDE24283I«l 

7741-LA PAICUA VI 1130 E m6 ff m nssE 3AHEJKW0RDS(dg po.,.w„ry 

2742 QUEEN SHEBA MARCH VI 31453 E. "2 M^no^ E /^» ^~ r ^2?* * 5 ,ln 

2743 DYDJ POET VI3146JE- Tl Slllf, WR7O037 N|l 
EDDIE SOUTH ORCHESTRA -greatEddl. raLT^R^oS^^L 1 '"^ 1651378 ^ 
77T4-pS;Tt7 UlRL LIKE MELODY/ 00W«33tt»l^^SSS^22!fcSf , ?»5KH» * , **«»« 

2745 MELODIE IN VZXOSWER C0 3 5634E*1 « 3 ? A ™T sft SHEET/BACK(.r)PE(HTAL)11506E 

2746 PAHA VIOA UE VOY/Cl»URfBITAC0356356^1 M Ti i ^p.S .J™* -._ . 

2747 PRAELUDUU/HEJRE ' KOX C035^ E riM^mXr^m^S^SS 8W, *><»* 



PETE(P«teJohn««n)C035?53N- 
2846 REBECCA/SAMESTORY " » DE11001H 
fejfflvi V^ SR wlthJa » p -''> t »>«onHaraony7RAI«: 



JESS_STACY4AprilSteven«,LoaBrown,TDorny 

W5ji fascdTatdi rytm aru fqrcesb 7/8 h 

2760 jess stay blues/soh j213502 n- 

2761 candleliohts/aint god) ooh517 n 
2762 di dark,plaskes,barrelhsedeT8Hsn 

STANLEY a MACDONOUGH -tenop A B5a« 
2y53 - OLD BRIGADE VI 21434 Vf 

WILLIAM STARR -aooordlon aoloPARLOPHOHE 



'48"3 - GOHirA - HAV~FEAST TONITE/VE13412N-J3 

484 JACK OF ALLTRADES/I'M ME350?25N*3 

485 NOBODY DARLCI BUT MINE ME5U52 N$3 

486 JESUS HOLD MYHAND/HOW ME61170 N$3 

S SXTZ «KL»A|^sf^sS^^" 

ELYN PREER elnga L STAY 0UT SOUTH (EdSmill.)BR3lll6B 

'SfVZ b"aby - back/sun-day baisss e 

ESIDBNT DANCE ORCH -SCALA label (Gen. 

9b bhiohT eyes/cherie sc 406 v 



•tt)i 



2576 ROCK* RYE/HEART'S COLD CAP15119N 2671 MOUNTAIN AIR/ROSETTA KEYN1304E#E 
FIDDI.IN POCK ROBSRTS-voryRora 2672 HO;l HIGH THE MCON/STARS MOD681 N 

2577 _ "AT - (;Ai;E" back/low 0MT323 5 v *i artie shaw orch 

2578 cumb;:rland blues/dohnme12b54NT3 T673~ireTft , SfAnE/N0HST0P flite bb7875e#e 

257? MOTHER BUESli HS:aRT/HILLSKE127B3E#$32674 NITE & DAY/SOMEDAYSWl'ETHRT BR7314V 
DICK ROBfmTSON 'Hot V,tp,Ol 'Too lsha«0pk 2675 DON? FALL ASLEEP/OLOOMYSUimMVb31l6M 
I5153E 2676 SPECIAL DELIVERY STUP/ VS6762 N 

(Ed3n*lle)BR3»l6S 2677 NIOirTMAHE/TIPPERAHY V04306 Br 1 

2582 ROSES Dl DECEMBSR/OETTm DE14B7 N RT REV MONSIONOR FULTON J. SHEEN 
25n3*LOUI/,NA LADY/1(ISSBASIN«VRS5084N '2'678-D'TVI!.'E SENSE OP HltlO" ' ANGELUS1/2V# 
PAUL_R0K!S£N_Blng3 2673 DECLARATION OF DIDBPaHILNCE "3/4Vy 

2584 MA!rLD.'DY _ LOU/CURLYHEADHMVb4303N- 2680 2 REVOLUTIONS/BLESSEDJhoCr "7/8E-V 

2585 JOSHUA FIT BATTL3/BYE«BYEVI13743l# JACK SHILKRET ORCH 'Hot tp,ib,ol 

2586 WATER 30Y/LIL OAL VUSaTlE// ■5651«'sTi0E'sH*cTs - BOY/O0ES MY ME61106 V// 

2587 DEAR OLD SOUTHLAND/ VI26741 N- 2602 SCHUBERT SERENADE (Trio) RAD4134 V- 
CAIiSON HO BISON -folk HAT SHILKRET ORCH -groiitArrnngeSwootaHot 
2589 DOWN n! _ HILLS/FrankW.-aiaooOni353KV./768"3 - Uil MOTHER f, UDJE/Amholn VI22012 N 

2583 RED RIVKB VALLEY/DOMI IN 0R1B71 E 2684 WISHING WAITIN FOR LUV/ VI22013E# 
2530 BIRMINGIIAMJAIL/WALK CANE DAV.S 3520N-26B5 IEDICDIE MAN4BLUE5/W0ULUNT "22055E# 

•)■> STARS IM/flCf Tcifi'-THFR MWMMAH 9^ 5?1 • 100H1 ' ItlHT ™ COLORADO rET5o76 V 2686 TWAS NOT SO LONG AGO/ «22188NE# 

& 5J?J2S!ff?I !°^™^.. f^^^^'^VflLLARD HOBISON .ORCH 2687 ZIEGFELD F0LLKS/Part2 "35845N 

2ff! BliiTH OF BLUf:s/DEEPIIIV>:a PE122B0E FilANK SIGNORELLI-ran-plriin vo.1.jm«MEUPHIS 5 

2533 TRUTHFUL PARSONBaOi7N/1'HEHE"12307V 2*6^8 GOlfl TToWHERS FASH/s:-:[li.'HAnE DAVIS3 4l/2N-$l 

2534«AT SUNDOWN/LuakyDovUs PAT36630 2683 SUNJIORN PROMr;NADE/HALTZDJDAViS343/4N-n 

OKNE RODEUICH ORCH •Drum solo 2630»LD/F.HOU5E BL/'BET l n:ENlELL OST"TiJs 3651K// 

7535 rrOME - AGAD; BL/VAROIE BR2360 E# 2fi?l MKMEPHIS BLUES/SAXAPHCNE JOE •' %^Z§ 

B..« Ik. t. H»7tl 9K ♦ n pin rtn ,.* 25?6 TO1 - VEi ' I:,E BLUES/VflEN BH2455E SILENT JOE AND HIS BCYS-Chwapl 

(BB oopyort.Vfho Is Ho?Jl£5 toFlndOut 2W7 H0 ,, muf . M D0 vy/l ST0LK „ 2824 E 702~s7-iVa :-XiT/collo,.o-.ov.„ 

2538'EVrtYBDY LUVS MY BADY 8R2843B- LEE SIMS 

CHAHLSS B'JDDYROGEiCS ORCH -Hot Tpiol*bSax?633 TALlfDJ TOKOON/TEHDERLY BR3202 E 

2533*BEE IN UH BOUDOIiv7FUTUR>:i:021R3E5' 2634 FALLD1 IN LUV WITH YOU/ BR355I EV/ 

ROT HOa:RS_ 2635 SOME OF THESE DAYS/MED IT AT BR3764 E# 

2600 HOUND THAT COUPU:/BIRD DE3734t#E 2636 S'.fEET S LUVLY/BLUES IN HEART"6212 VS 

2601 I CANT GO THIS WAY/LITTLVI201872N FRANK SINATRA 
TODD ROLLINS ORCH 263^"NATUnE" B"OY (TEST) 3250-1 OOLUUB W 



SSIE PRICE Bluea Oroh 

51 - KC MaBaTu SATISFY 0AP2J5 I! 

32 MISTREATED/WHAT HAPPEN DICAP15245E# 
UIS PRnJA-DAVEROSE^ORMANGAS'Ppare J2 
i"n LoiiTo DM playing great trumpet 

33 DmAH/CHDUTOWNiayCHINAT0HHB85758E#E 
UIS PRIMA NEW ORLEANS GANG 
34-breakdi"the ICE/STILLHAHT BR7320 V 



36 LOOK OUT(FlntSwlng)PERCY VRS8247E// 
D PRYSOCK-RooklnTonorSax »axos hot 
SyPATTs-pLACE/HEYTHKRE MER(TEST)E»' $1 
38 ROCK4R0LL PARTY/ROCK UAMB01!ER7031~N" 
33 WIGOLES/ORYIN MY HEART OU THSglN 107!) 
U RADERVIAN ORK-«Thl«I»ThoOnoHlthThe 



"5IVA2607By 
rsDIVA26ll E 



00 OL MAN RIVER/WHY DO 

01 GEE OH JOY/*oato 
DIO IMPS 

52 - CKER"lE' I LUV U/Burton BA1856V^Ey 
03 SHE SADMI SAE/JOHN BA1833E# 
L RADFORD ORCH-EngllahPerfoot 
54 - LTTT"LfHHrrEH0U3E/DRi:AMY PEp310 Of 
DIO SYNC0PAT0RS(FrodHallJaziBond)H0T 

o"5 - canT Sleep movd:s no more madsosie 

YD RAYBURN sounds of tomorrow 

o6T"vC&4 hIth horn/heboyd jeweliooo3 e 

07 DUCK WADDLE/PRELUDE2DAWN" 10004E#E 

08 TEMPTATION/PRELUDE DAWN SAV807iyfc 
03 NITE TUNISIA/Paator VDIS0275V 
OTQ!E BiSTRUENTALS of Yostory»ar«Vortl 

T0-ZAM - A _ H«|-RAGtDancoBand)RISlELL'5430E/i'26O8 LUVS Kl'sSES/UALL NEEDDE523 N 
11 TEMPTATION RAO(Band) VI16511E- 

IHBOW SIRENADERS-Here'aA Puziler,Tho 



OHAUP15051E-E 



1602 I llAT"MYSELF/KNEW U WHENME12375E 2$S8 I FALL IN LUV WITH YOU/ AlilFORCES N$2 
2603 TAKE LESSON FROM LARK/ PE15347W 2633 HITE4DAY(EarlyFronk)LAMPLITERVI201583N- 

SIR CHARLES ALL STARS -CharllePark^r 

77ub* 2oth" ceTTtUry blues/streetbeat ap.753E# 

2701 MAD LAD(jooNonman)TUBIS Dl AP.773 E- 
NOBLS SISSLE ORK -Sldnoy Beohet 



2844 SQUEE4DEACQN/HI SILKHATW135grg^5 

I7?2-ECCBlfRTc7BUTTER EOO MAN BB10417 t* wJnfflXW "^ *"' J " > *"° n ' 

2753 BANDY MAKE UP UR MED/ BB10766E# 

2754 RIVERSIDE BL/ROSETTA COB5B6NE# 

2758 SARATOGA ROCK/SPAHHW MELFORD553 & ^nfh^ffi ^r, ITI^T^^ 61 ^**^ 
above 'Sparro.' no relation to Bird* l8i? oQl UAm 5 *W05 SBffrYwTHToVER ME 
UNIVERSITY DANCE OROH 

Ta^Tu-jusT d"aJTcecrazy/ rad1303 e-v 

2851 BLUEROOM/BwayMiuMaster. RADI366 E^ 
UNIVERSITY SEUUsfrontlsrOallfRssiblorsSoU 

2852 SUO? RIVER/UZYWEATHER DI 2433 E- 

2853 ON WISCONSE/RAMBLEWHJCK DI 3147 V 

2854 THEN I B HAPPY/SBIU BIT HA 71 E 
28 55 COLLEQIATE/fcanh»tt«nDano» HA I55 Sfc 

2764 QUICKSTEP MEDLEf/EIOHTSOME F3333V# 2B ^ IT TAKES OOOD HOMAN/lTArf 'U HA 316 E# 

2765 THERE'S LuNO TRAIL F3404N 28 57 BLESS LITTLEHEART/AIMT THAT HA 444 E 

2766 WIOHTSCMEREEL/SCOTTISH DANCET3405N 28 58 WHAT DO U SAT/JANE GRAY) HA531 t§ 
REX STEWART •Ellington Unit 28 5? STAY OUT S0UTH7LT1I HA617 V 
2"76"7*s5id'aYGAL/»WITH0UTSONG BB10346N»1 2s( -0 UNIV NOTRE DAME/PRECETON VE2174 E 
2768'SOME SATURDAY/»SUBTLESLOUOHBB112'5lE#*lB 1 ro Y _ v *l'LEE •Y.llowBlueblrda 
2763 BUGLECALL RAO/SOLIDROCK HRS20O5Ej'>1.25 2 8ol , UZYBCHES/HEART STONE •BB5114H5W1.25 
SLAM STEWART •WlthErrolOarner 2 862«H0NEYM0ONH0TEL (ALICE FAYEJBBSWTeTIT 
277o _ BLUE BROWN BEI0E/SHERRYLVNEMINOR1028N 2863«SHANOHAI LIL/ROUND~Up" ~ f B5172E«lf75 
2771'LAFF SLAl'/JUUP DEUCES* SAV53B H 2a &* °U> SOW SONO/tlEAD TUCKED BB7078 N 
CHARLEY STRAIGHT BAND «Hot tp(Not BIx) 2fl 65 TOYLANDAlotor YoungOroh DE2318 tfi 
2772'SOUTiBbN BREEZE/TALKE MOON BR3076E- 2B ^ US ON A BUS/WOULD U ME60608r#ll 
2773*MY OHIO HOME/EVRYHHERE BR3737 E- 28 *7 ADIOSPOURQUOI VRS8235 Zf~ 
BILLY 3TRAYH0RN TRIO •DuksaBllly-pnoa 28 fi8 CONFESSDl/BLUEBED CAUOHTVI225o6l)f 
2"77l'"FLAirLSG07c' JAM BLUES MERCER1354E//$1 28 6"? «<VE DOHN TO RI0/ORBHESVT24453E.1 

2775 SET EM UP(DukoElllngtonOrk)"1358E#l$l 28 70 OAROLEA/DANCE MOffilLITE VT24558E?il 

2776 MOMinoirr festa (coronets) "1367N- 28 7i pio got up/oentleman V125032N- 

jTRDIO QUARTET en ARTO 25 2 /3»»»*?(AaohJ) BSfJlff, E PS -RogtlmoBanJoOlassloo 

2777 CAPRICE7DREK TO UK UilY ARTO E VjTVaaXVTfflm RAO(HenpyLodgo)VI17168E* 
3TRIPLE0 BROTHERS rare folk $4"5Tn" 28 73 NOTBRETY RAO(KateWldner) VII76OI E 

2778 LOST" CHILD/B"I0 POOTEDNIOGEBME 1218E,J' A IJS2TiEIGirf|CallfomlaRaBblorAllStara) 
MAXINE SULLIVAN •JohnKlrbyStara" ^2874 DOODLE DOO DOO/Santrey OA553 E# 
2>73^HiIo""lS SYLVIA/IF I RIBBON* C036233N*? 2B 75 KNOCK AT DOOR/WlnOroh CA574 E 
2780'ST. LOUIS BL/HOUR PARTEO •C036>4li5)' 28 7 6 NEW KE!D BAN/ArtLange OA602 E- 
2781'LOCH LOMOND/I'M COME VA '00378^ 28 77 RAMBLE BLUES/StatlerOrk CA605E-V5C 

2 782 LOEH LOMOND/JUST GYPSY DE3354Ejr 28 7 8 TALKE2UYSELF/HarlngOroh CA620 N 

2783 BESIDE RIVER CLYDE/HOW DO DE4307E-V# 28 7? NOBODY KNOHS REDHEAD MAMA "714 E 

2784 BEHAVIN MYSELF4U/ST0RY B0BlO343E# 28B0 CHARLESTON/ilarlngOroh »1 "741E^ 
^85 PLEASE BE KED(Thornhlll)VI25802E# 288 1 MILENBERO JOY 8*1»50 / 0A817V#V 

2786 SPRINO E HERE "/0XR0AD"25834NE# 288 2*0UTSEE/OICElntlmElW CA8324 E 

2787 CORNPICKDI(Thomhlll)HAPPY26237Ei'E 2B83*0UTSIDE/Hllbur0rohh DCffblI0N119E#V# 

2788 LOCHLOMQND(Thomhlll)VIR0EAV03654E# JOE VENUTI ORCH •»ooAtevTriI¥e7n - ateTakes 
2783 BROWNBED SEOE/CharlotooraW4068N 2884 FUOP/?LIP »1 rain DE2313 E 
RALPH SUTTON-plono olosalco PUYS BIX 28B 5 DOB) UPTOWNLOHDOWN/SWEET DE18167N- 
2"730 - FLASHES(Blx)/BI DARK(Blx)COM633N$l 2B86PIDGE0H TOED JOAD/VOOL TEBPO544 N 

/CTDIG RHYTM BOYS-VeryHot Band %J mln-P0L07 2aB 7 DO IT AOAE(RITA OEOROE) "612 N- 

2731 S«,!E W-DAYS/SCtlEBDY STOLE OAL -rare VICTOR_LKHT^OPERA_OOMPANY 



on ENGLISH CROHN LABEL CROWN236 E# 2BB8 - GQ!S" T SWEFTHEARTS'/«UAREnA'VI35552E# 



rangementSound8LlkeHond 
ke Ramblers In Oth« 
12 ISliT SHE SWEETEST 
RAEEY JAZZ BAN: 



ROOSKTCLT SYKES- a barrel of Blues 288 ? r"BL0SSOU Tnffi/YANKEPRECESS<7i35722S# 

2772 jTvirjTVE"/)lONESUCKL ROSE DB340723N»liI£™_SALON ORCHJ ShllkrstOreatStuff 
2733 TRAIN CCUE/DOtm KNEES DE7483Vsi'V$l 28 ?° PAGAN LUV~SONO/^EDDE'PAETEDVI22043E* 
JOHNNIE SYLVESTEH-AooordlonSolo 28 ?1 SLUBBER ON/PERFECT SONO VT222l4E# 

2734 - SKAT"ERS~WALTZ/,»ALLABES CO 338 E# 2 iL i )ORf ' I A N S-HotTp(BlxLlk»),S<uc,Vlolln*il D 50 
TAMPA RED -Blues raro DJ oopy 2832*L0UISE/EXCUSE ME EDISON BELL4 362NT~ 

2752*WbtR~CRET5LE" MOON/POLKA COT*DF 153HF/'$1.25 ^Wi * Kl " T PUR IT A'ISS IE BB340711V#V S S jg@J"AijPfl ^Rubo Bloon-plano WotBand 
2703*TAET FIT NITE/WoilD:-.H WHO MADE Dfc766Wl.?5 2 J?f I "l NEVER LET " 00 / COT VI205273NU 28 ?3*I »-UV MYBABY/*CHEER ME UPBR(E)3020E«1 
« ^oac/u ,» »L,uuzp<j „ NOBU: SISSLE SIZZLING SYNCCPATEIG •SKEOSfBRa ^^T^*?!!5r*"2f* ,, "2 "* D ""»}2. Hif^lL m ^. " W T ° LW / BTt(E)3215E-TT 

mCEHT ROSE ORCH- THEATRE UsT 78rpm MnAUWRBi BL/LOH DOWN BLUES EBlo627r*U25 ^JJJ't 7 IllL NEW PARA 1272 ° ^ %&%£*£££** ! ^"^ lo " 

2603~rGOT"FEErE ''-KFOOLH ARC428 V 2705«CHARACTERETIC BLUESAOKEYDOKE V03B4OE- m.i 45J i A I't _""•• «"•<"" 28 '? PAN PAN/0 BABY SWEETBABY BB11383E#$1 



PRESIDENT ROOSEVELT 

7654~har - mSssa5e 12/8/41 C036516 Sff 

?<0C •>'ERIC«;iSM(Aboutl320) CRS66 N 
FREDDIE ROSE sings 

76o6 - ic:meV.ber me/e it se BR4107 e 

'26o7 MISTAKES/BECAUSE U SAE"4514 E 



InSpots* 26IO HIERE Al, I. ARC44 0W. . 

rSpots..„.HotTbaTp$1.25 ? r.U HAPPDiESS AIEAD/POP MEll2"03E T/oCfTkT s"oTTG7A5rEALCRACKER3 

r3008Ejr nosicRueiAN w:cord 2707 lama verandaA'ork a john 

2"6T2 _ CAT'it:D'RAL - [;ONTACT NOol E SLIM & SLAB 



,T3"Y0NDER COKES BLUES/STACKLEE E#E}lo25 CHARLES ROSS -tslklll solootlon-Comody? 7708"fIaT FLEET PLCOOKE/CHBIATOVI; V04021 E 



ARC428 v 27o5«characterbtic blues/'okeydoke V03e40E m,« 5MR,iS * *• n °„ 

ARC440W- SIX JUUPEO JACKS 2 W 8 " "*» TO BE U/FEE«DANDY ASH356W 

2733 WHEBE OR WKEN/JA DA 
2300 DANNY BOY/SWEET i LUVLY 
2801 E I HAD U/BOOGIE 
21102 TOPSY/SOFT WBIDS 



BR3216E-V 
BR3374 *l 



.YNER DANCE ORK (ENGLISHPERFECT) 
.TS^BLUXROOil/DO DO DO PEp307 E- 

:D a BIFF STOUPERS/BLUESTEELEBAND(HOT) 
iiyFEELBT NO PAE/BETTYJEANVl211a3E$2 
Hi REDMAN ORCH •vooalcHarlanLatlmore 
^B-SHAKDT AFRICAN/CHANTHEEDBRBOO36N- 
il3»LAZYWEATHER/M00NRISE« ME^5703E»1<,25 



2836 JITTERBUO WALTZ/NEED LUV BB1151BE-V# 
ASH3562N 28 ?7 DONT OIVE ME JIVE/U MUST BB11533 E#|l 
ASH3563N 28 ? 8 SHB1G OUT VICTORY/SILVRY BB1156SE«tl 
ASIM521H 28 ?3 COPPERCOLORE GAL/MERCY LUV "25403EE- 
ASH4522H- 2 ?00 SHBIOIN JEOLEBSLLS/SORRY VI201602E# 
2S03 I GOT RYTM/WOULD DO ANYTHE0BR80I02N 2 3°1 BLUE TUNE OREY/HONEYSOUKL "36206 N- 
2804,H0NEYSUCKLER0SE/M00!J0LOW BR8oTl4N- 2 ?" 2 BYE BYE BABY/ATTRACT 'N DISQ ORk7773H«- 
2B05 COCKTAILS FOR TWOA'OBODY BR80131E# 2 303 BLACK RASBSRBYJAMA:lljaiATHW&537(- > ra«i 
2615«CHEA^EXICO,AUERICA.toADVENT20 N 2nl Y0D . „ BLUES/LADYUICKjnl-0 Jotw ^ LIZA / A,,YT,ID, ° T0 * Y0U »- DE1 ?73 t ™™ i A iTERS Blot aoooraps 

2616 MARIANNA ANABELLA/CROSS-vT277o2Ei» 2712 MON-f BLUE^ARD SS ,TT MIOuTvw V ; A £y A ^OR-rin.GalBluos- »1.50 DE 7 864 ??04 lTTLEBV LITTLE(HotTpOlPno) C0136SE#E»1 
AIA.A ROTTER sing. Sj! ?££ ' ' ^ "i'™ j SS H " ,^l'!lw V Jmf ^ m ST0P "W/MrTDlAIBJOCKEY E# W5 SWOa If BATirTUB(HotTpPno) C02035S% 

H.-.AD BLVES/OIN '.014158 V- jack TEAOARDEN HAREG_PEtlNSYLVANIANS 



sings 
2"6T7~WISli U WERE JEALOUS 



ROUNDERS Oroh •HotSaxiPiio 



fMSOK40673E# 2 7u CAKE mi mj BABIEsAoiKGWOMAH "35673B#$1 , 

'«' SS2". D 2SJ^!!?5 CH01XY • ,A2ZCI ' A SSI05 2 3^ 2003 MAKE FRENDS/MlrfMol 

2810 DIANEAEET IE TONITE 




78u8~RED'VEQ7S0MEi/IERE VOICE C035450E#U 2"306~COLTeSiaTE"/L0OK AT THOSE EYESVII3648 E 
C03601ON-$l 2 307 "HAT NIGHT4SP00N EG/HI HILLToPf21715 al 
C0B505 N $1 2 S08 BY SE/HHEN" MY DREAMS C0BE VI21377 W 
* — T1I0UT LUV/SO BEATS HEART VI22486 Ef 
COLIEOIATE/DONNA CLARA VI 4200030 N 
"- •WlngLabel(Oranl'eABlaok) 
mMHOUl Q. BLACKSMAN2010VO 



JANGO REINHARDT-Hot Club Prano 
j2"3~LW ,r S"MEL0DY/NUA0EStl DE FB604 N 
524 BELLEVILLE/LIZA |T DE F401010NE# 
J25 AVALON/aOUDS *1 DE 23002 N 

526 FOUND NEW BABY/LEEH<WSBDE23021Ei'n 

527 MOONOLOW(Chiplgr,NotPlr^OrDE23031E(!l 

528 WHY SHOULDNT X'LAMBERT DE"" 
523 DAPHNE/BONDER WHERE BABY 
530 AFTER U GONE/LEEHOUSE VI25511N$1 
SO RE ISM AH ORCH 
531-*Tu~IN tlOOD FOR LUV/TAKE BR7482 EffE 

532 HERE Bl MY ABBS/KENTUCKY C0573 E 

533 ROSES BROUGHT ME YOU/N E VER"575 "# 

534 STILL WATERS/SILVEASONGBED"326Ejf 

535 PLEADEO/I ADORE YOU C01050 E 

536 PAREE/LEONORA CO IO83E 

537 BODY A SOUL 'SCBETHEG TO VI22537»5i'E 



Oe'at'ern ElVotrTo 
2623 EMPTYSADD 
LILLIAN RUSSELL 
7624~CClE" DOWN 
JEAN SABLON 




•EVERYBODY 

"2723" D'etre" d"re"ams/bidian lit.call* 



2627 - W0UTi"u"'LTKEf0""TlKE*;"ALKVI22630i>/ 
JAN SAVITT TOP HATTERS- FlnoSTtEigBand 

7628 - t1?at"'s plenty/futuristic bb7733EV# 

2623 SUOaR FT STOMP/QUAKERCITY"10005E# 

2630 SNUG BUG E RU0/ANGELSSEGDE2330E# 

2631 HONESTLY/WONDERFULWORLD 5e"2836E- 

"" ALL STARS 'Jonahjo 

2633 WERE WAS r/SECRETS BOQVHTE"3153e' 2 730.MY BLUE HEAVENLY THOUGHTS COU60O H 

2634 LORD DONE FIX UP MY SOUL/ DE3177E# 2 731« JOSHUA/* n'S UP TO YOU VRS825W Ifl SJ 



, «~^,a 28T7~ArL'"ALONE BL/WHOOPE BL CAP40OO3N-U 73TrL'0\aKTsSES//R U HERE2STAY DE404Ntl 

07DF.23031E# 2625-LA CHANSON DES RUES/j'ATTENDE4OO05E# "1VL mwSwSSS^SSlSdmm^- S" DA!iGER0U ! ™!AN/HOOTBI *1005E#»1.25 2 ?16 RYTBAROlAHCEAoaiLIOHr w££& X 

E23077NE#*1 2626 aUAND L-AM.OUR MEUiff/PORU'JE R4OOHN u^ut^™ r7 (f 1^*^? ~ ¥&■ ™F™"(««BEL REEVES) *4 Bln rare 231 7 PACTSAFIGURES/SWEOSONO DE830E«1 

' DE23152N-$1 jblia SANDERSON-PRANK CRUVT--s'nnousT«iin Sum --St -"ratLadyCfThoBlues 2813 DRETEH/Part 2 (FOLK) HE12016 N 2310 HAV TO SWEO ITAiRoRYTB nnmajl 

TTTpAT TJTEG CALL LUV/U CANT 0K4113E#E»2 HENRY THES 'CASTLE FARM ORK #STETON ORCH 2 ? 13 CLAP HANDS/U SHOW MeIaY SB 

2726 FARE THEE WELL BL/ROADROCKY "4134V//VS1 282oJ"DH£AM"OARDEN(HotTo) ANGRY GNT3110E$1.25 2328 HOLIDAYlnHARLEM/SEPLEMEIJlY «\*nT 

2727 DOWN HOME BLUES/ARKANSAS BL "44446E-V$3 2e21JfDON? WAIT LIGHTS (Ho«ax)-VI21507Eir- 2321 STRICLTY JIVE/ROCK IT4KE DE15a6E-«3 
PEETOP SMITH 282#SWE£T LEA(liotTb,Sax/ROSEVI21030e«l 2322 LIZA/TEKET TASKET DFliun&fc 
272-8 PllE"TO-F-BO0GIEWOOOIE/PB;ET0P BRBOOOOS/y HARRY THCUAS-flne Ragilra.Pla J .o-»3 mST 2 32 3 EVRYBDYSTEP/PACK UP SES onaMB 

2"373~DE"lIrI0U3 RAO/CLAS3CILSPASBVI18223E 2324 WACKYDUST/SPBINE WEBB fl DE2021 N 
MADGE THOBPSCN-Who la ShoT?(FDlE V0CAL)$1 2325 BCPHERSON REHERSE/LET IT DE2080 E# 
7i)24 HIEIETd GET EYES/TnpsonCHALEN0191 E# 2326 PDR JONES/llm p.m. . . T 



2630 SNUG BUG E RUG/ANGELSSEGDE2330EyE J'~ ^P STEADY ^BlSbS/I-B IWto^titiZ 

2631 HONESTLY/WONKERFULWORLD DT2836E- J'* ^ STt,ADY CLL " S/I " 

2632 KANSAS CITY MOODS/TUXoJUNC "2383EV> : Su^- " T - 
ittVK WIERE WAS t/KCRETS UOan.TTRIKIKMG 2 730»MY BLUE 



S/TmpaonCHALEN0131 E# 2J26 PDR JONES/LUV EACH MOVE I 
PINKY TOBLBI alngo his hits oow rtt.JmZZ. —. ._ ™**»»E^ 

2075~sl!irEs7o"AKE!l BUCKET DE182iirE 



2327 ELLA/P0UNJ3 TELLOWBASKET DE2148NE#»1 



CHICK WEB3^C0NTrN'uTD) 

2^2B~mO~Y,\ HUNCH IN/PEBBLE $1 DR2231E,# 
2J2J IN GROOVE AT CROVE/UNDECIDSD"2323E^ 
2,930 LITTLEWHITELIES/ONE SIDE DE2556E 
2931 SUOAR PIE/THAT WAS HEART DE2665E# 
VfEBER & FKLDS-MostFamousComodyVaudSketcfc 
1 ~93rHErJTlS AT COLLECE/AlOSaUITCOall68v#J] 
2?33 SDiOLN SCENE/INSURANCE COol'220E#$l. 
BEN WEBSTER -showcases 

Tj'SVHCfaEYSUCKXEROSE/BLUSKIES SAV553 N 
2935 ' '•URRENDBR DEAR/KAI'SPUR " 580 N 
ANSON Wl-.'CSOHK raro $1.50 min 

79j6~LiJV'i,;'fT tonite/3t: > .anoeintldebr6341e#e 

2?37 MAN FLYIN TRAPESE/Pt2 Br6^9 H%* 
■T20 'iVEEWS fine band (AllPcrlod3)Hot Soil 
^29j9"WJ0CK KNOCK WHO THERE/UDY DE885 EU 
2?3? PICCOLO PETE/HEARTACHES HtiVbdll^Ej*,) 
2^40 STAfAlERIN/CANAD CAPEiiS UER5287 E# 
2J41 V.Y GAL SAL/TedV.or3eMedl9yVI19287E# 
2?42 TRAVELIN BLUES/JtuiGarbar VIlp496E# 
2?43 EVRYBOY LUVS V.Y GIRL/ VI211/3E#$l| 

2944 MISS WONDKRFUL/Uelsman VI22137^5J 
2?45 SOPHV.ORE P ROM/0 om be rger VI22215Ej/$l 

2946 SLAPPIN BASS/^.1YSTEiU0US VI224llE,/$l 

2947 L0NELYPARK/).10RN ROLLS $1.25 "24227 N 
ORSON WBLLE5 - famous neadings - $1 rnln 
79?8~JEFFERS0N INAUCURALADDRES3DE2916B N 

2949 ' " 2nd " " DS29169 N 

2950 FDR FIRST WAR ADDRESS DE29170 N 
R3INALD WERRENRATH fine baritone sings 
79"5*l"l"sWEE"T~S0LaiN THOUGHT/ VI 1120 E 

2952 KASHV.IRI SCiiG/siIILn. THRU VI 1427 E- 

2953 WATERS BABYLCK/Althouse VI55076 Ey 
BILLY ViEST -Conadioia Domino (crack) 
T9"5*4"l~E~T0C/W0NT BE LCNG DCK21549 V 
b!AE WEST sings $5 mln bid RARE 
7955~C~LL IS SIS HOJ^TONK/ BR6676 E 
SAli KU WEST -A'.ELOTONE 

295"6~HAWAIAN HULA/DREAISS ME 12053 N 

THE WESTERNERS (MASSEY FAMILY) raPftPOlk $3 
29"5*7"PRAYER MEET TIWC/HOUNDUP ME13341 E# 
FRANK WESTPHAL ORCH 

79"53~ST"0P" UR"kIDDIN/GRI':ENWICH C0a3786E 
2959 STATE STREET BLUES/DONT COa36?3E- 
Gr.BRGEJVETTLLKG RYTt: KD<GS 
797o""BUOLE'CALLRA3 ^MarsalaPolo)r/El8044 E# 
2961 DARKTOV/NSTRUTTEVFOUND DE1S045 E# 
VHITE STAR SYNCPTRS-Pioc.adllly(OREYGULL) 
r9?2~F"AfE liTTw HAKDS/STBPPIH PIC 491 E- 
0SH WHITE -oollectop classics •$?. 
^BfVthE iTy~CAP'N/JErtRY C0355f52 V>^$1 

964 J0SH4BILL BLUES/DIP DE24237 EJj*$l 
?65 WALTZIN MATILDAAOLLY DE24239E?!«:il 
966 PRISUNB0UND/LA3S DELI0ASTINSCn7O2N$l 

I ?67 

?63»riu-lesc;:g,ho'J3E i live fflVDisc5 5osj 
' :d 3^'l collegians -7^. 

5?9"UNbrRNEATH RUSSIANI^Oa; JE 5549 E 
MIL WHITEMAN ORCH »BIX WlthHoagy 

97o~l-S-E"HOUsTE~BLLf:s/Virgln6 VI19264 E# 

971 BOATVAN VOLGA/SPANISH VI20266 E# 

972 I'M IN LUV AQAIN(BING)VI20646E ^1 o SQ 

973 MY BLUE HEAVEN (BB'IG) VI20828E fl 

974 MISSOURI WALTZ(BD."G VI20973E-41 
:975 OL MAN RITCR(BINGBU) VI21218E |1 
!976 SUI. ; SHE;E(BD.GBIX)BACKYD"21240E|io50 
!977 COaUET (BUjDOLLYDIlSPLES'^^OlEJlo^ 
!978 L0UISIANA(BIXBING)DIXIE"21438E# $2 
I?}? UR TELL IN ME/LETS PUT "24140K/>$T* 

I ^SC a;OKE GETS IN UR EYES/ "24455E?^" 
!981 WAGON VfHEELS/LUV AGAIN "24517 E 
!?32 I>M IN THE MOOD FOR LUV "25091 E 
!?R3 DAHK'I0WNSTRUTTERBALL/FARE»25192E$1 <> 
J984 ON UR TOESAFTEROLOW VI25356N. 

?985 VYFET.(ChNoGr)BIX BING VI27686N %2 
iJ86»WASHBD 3L(Te.k»l) $3 minVI35877l^f 
UY WHITLEY & ODIS ELDE.WrareFolk $3 mln 
29lV"sTTT"lN" OLD SETTEE/rfISH_ME13232 N 
JOHNNY WIOOS NE"W ORLEANS Ml'SIC-NEWORLEATiS 
29^8**urTRACAN"AL/2f/PI0TEi:PLE No0 .751N»l. 
2989 CONGOSCi'JARS/BOURB ST. "O.^ZN gT* 
BEHT WILLIAMS 'Only One great Bert* ~ 
^OllEVER-MO'/PURPOSTUS COal853 i*^ 

2991 LEE FAMILY/GONE BEFORE COa2078 Wr 

2992 I'VE FOUND KELLY/CUClt!BER"2505E#E 

2993 SAVE DRAM/LONESM ALD.iCNY "2979EE- 

2994 GET UP/WHERE TOSTI WENT "3305 

2995 BRO LOWDOWN/UNEXPECTEDLY ''350? V 
0OOTlE_vaLLIU'.S ALL-STARS 
^9%WR0i7DNEIGHBORH00D/LETS CAP289 E# 
2997 AINTSi«.ISBEHAVnJ(FineStuff)0K6224N-ll 
2993 VffiST END BL/G MEN " " OK6370E$T" 
2999 BLACKBUTFLY/BLUES " " VO56I8N-TI 
JOE WILLIAMS -GreatCountpyBlues $1.50 

JoocTdonT u Leave me here/bisu dt^OKSN 

3001 HOUSE LADY BL/BANTARCOSTER "38190N 
^/.mY_L0U WrLLIAMS'wlthBlll Colonan 
Ta02»BLUl;3KTEs7 r RUSN LULBY ASH3511 N 
9pO3»PEfiSlANaU0/»NITEaDAY ASH3512 N 



3004 MR FREDDIE BL/3WEETPATUNI3DE2797E#V: 

3005 WALTZBOOOIE/HaiOICS VI202075 E# 
NAT WILLS-ocmic monolggue-Old days 
5"006~DRIN"KC'JRE/COMia!EDLEY COal352E# 

3007 OLD OAKEN BUCKETPARQDY VI16661 K# 

3008 SONG OF ENCLISH CHAPPE "16687 E 

3009 NO NEWS WHAT KILLED DOG "17222 E 

3010 IF TABLE,RECTOR TALKS "I746I N- 

3011 TOO MUCH DOG/DARKYSTCRT "17768 E# 
GARLAND WILSOJ-piano Rarity- $3 mln 
JoT2""ROCKD5" CHAIR/ilEMRISS U OK41556 E 
TEDDY WILSON Stars •BlllyHoliday 
3"oT3"l~CRIED4UAlELANC.BABY BR7729E-V.-/ 
3014 LIZA/SWEET LORRAINE C0357H N 
3015*1 CRIED4U/VELANCBABY C035862 E# 
3016 I NEVER KNEW/EMBRACBLE C035905 N- I 
3017»MEAN TO ME/*I»LLOET BY CQ35926 N }• 
3013»MY MAN/* CANT HELP LUVIN CO36H3N i' 
3019* SUGAR/WORE THAN U KNO CO36H7N 
3020* LP U WERE MINE/'MOONL C036206NEB* - 3 
3021*EASY LIVING/'WlCfl U SMILE"36208 N | 
3022»CANT BELIEVE U IN LUVwlth"3^335^ j 

3023 LADY BE GOOD(TrioWithRiohMER89029N \ 

3024 RUNNINVIILD(Shavors)CAN'TMGM3056lE^-' | 

3025 DREAMS OWE TRU(Webster)Ma(30562f^ 

3026 STOMPINSAVOY(Webster) MC4130563E?/ 

3027 B'JGLECALL RAG(Shavers) MGM30564&V 

3028 SAY GOODBB(MaxineSullvanMUS317 N 
WINDSON ORCH^PerfecttlastersOnGRAFTON 
3"o79~ARE~tT30RRY/PICADOR GiUF 9*86 E# 
WISCONSIN ROOF ORCH -on Broadway 
"30*30" "UTt-.tTt-roTT-rFOR ME/ BWAYIO6IE7/ 

WJffiW SAT NITE SWfflQ SESSI0N-rar3 -rar^ 
3b31~SWEt"T~0l BROWN/HI M IKEVOX16102E 
3032 SWEET GA BROWN pt2/ V*KCl6l03E 
30?3 SWEET OA BROWN pt3/ V0X16104E 
LESTER YOUNG 'The Prez" 

Joules-blows again/db bl alad123E5(/e 

3035 ONEOCOOCK JUMP/JUMPffl ALAD200NE^ 

3036 ALMOST LIKE BE IN LUV/MER89027 N 

3037 GHOST CHANCE/SAVOYJUUP SAV551 N 

3039 LES" 3LU5:S/INDIANA SAV581 N 
TCflY YOUNG RAMBLER on EnglishCURRYJI 
3"039~STAY OUT SOUTH (HotTp) C 106 E)'/ 

3040 DIDNT I TELL U 0127 E 
OEOROE ZACK(piano)Wettling(dms) . 

"ToTi-s'unset" cafe stomp/ com 597 N 

ror-Traimsm' ; California Rambler a l*. Af-nin . t 

Again we must hold up the mighty 95-sascion 
listing (complete vdth personnels) of Ed 
Kirkeby's California Ramblers on the Edison 
label. The insertion of nev/ly-found statisti- 
cal data has prompted this delay. We hope to 
have the compilation in our next issue. 

SOME RECORD RESEARCH ITJTURES 



BLUES 

research 

no. 8 
30 cents 

.CONTENTS OF BLUES RESEARCH NO . 8 
JUST PUBLISHED 

MODERN (MUSIC) 78 RPM ALBUMS 

MODERN HILLBILLY & WESTERN SERIES 

MODERN SPIRITUALS SERIES 

MODERN DIXIELAND SERIES 

COLONIAL 

MODERN 45-SERIES 

MODERN LP-SERIES 

INDEX OF ARTISTS ON MODERN & MODERN MUSIC 

RPM 

METEOR 

BLUES & RHYTHM 

FLAIR 

CROWN (78) 

CROWN (LP) 

KENT 

(see page S) 



. Sam and Ann Charters are 
heading down South on an inde- 
pendent expedition to fiLn, 
many of the past blues greats. 
Sheldon Harris' blues sago 
v/ill be seen in the Saturday 
Evening Post Soon. Wo have 
seen the first draft of pi eh 
DuPage' s Vcnuti-Lang notes for 
his forthcoming Columbia V-L 
re-creation and from its con- 
tent, it looks like we are in 
for another fine Columbia re- 
issue. It seems that the in- 
defatigable scholar, Walter C 
Allen never sleeps. Ho is co- 



ordinating a magnificent Flet- 
cher Henderson discography fox 
publication. We have seen the 
initial draft and its scope is 
breathtaking. Dan Morfienstern T 
former Metronome Ed, now free- 
lancing, has been responsible 
for some jazz news letters re- 
cently published for ASCAP. In 
the winds here in NYC are the 
prospect for the entry of two 
new- jazz magazines. Harrison 
Smith, Stardust and Mortonia 
pres. recently recorded Bea 
Booze with Sammy Price, piano. 



April 1962) and they're a delight for anyone 
with a sincere interest in ragtime. If you 
follow the history of blues and jazz you must 
come back to ragtime. Each issue contains 8 
pages packed with'appreciatlon, history, biogs. 
piano rolls and records all concerned with 
ragtime. How can you get it? Send Ol to Russ 
Cassidy, #7 So. Harvey St., Ferguson 3b, 
Missouri. 

HARLEM: 



THE RANKS 
the 



ARE THINNING 



The Lucille Hegamin and Superior listing in- 
stallments absent from this issue will contin- 
ue in a forthcoming RR. We have a good story 
on Louis M et calf for the next issue. Vie hope 
to introduce shortly c Theme Song work by Jch; 
Steiner and a Rhythm Makers transcription; 
discography by specialist, Ken Crawford. Also 
on tr % is a Coon-Sanders historical feature by 
Harvey Rettberg. Our Pianorollography section 
will introduce a combined disco-rollography 
research work complete with a tintype of the 
obscure Milwaukee Negro ragtime -blues-jazz 
pioneer, Everett Robbii.s who has long since 
passed. The current interest on ragtime Ac, 
given us the incentive to dig out our ragtime 
roll listings and we're going to installment- 
ize them in future columns. All of these 
•specials' in addition to our regular columns , 

sna other disco «d Mog *X ore In the ttlSSl, "ST re ore hta^ >. tin «2? A 
preparation stages now. f ew weeks after +h \^ a Ju ^ ln time - A 

P.S. The Perfect job Scheduled for future) DONALD LAfffiERT-GlANT VS Vf ""J** 

PR's) and the Leopold St okowski discogra^ witn uTS. SssfSn a ZteTZ F* 
(a special booklet) U km^^'^tu^i^ 

HEW PUBLICATION: 



By now the word is out that DONALD LAMBERT 
passed away. This sad and untimely occurence 
- Don was 58 years old - took place on May 8th. 
Many admiring musicians and devoted friends 
attended the funeral, including Broadway 1 s 80- 
yoar-old Eubie Blake and his wife Marian, as 
well as Harlem's Willie Gant. 

Don had spent the last 10 years of his life 
playing his brilliant, rocking, and highly in- 
vent! ve Fats Waller-James P. Johnson type of 
Barlem piano at Frank Wallace's High Tavern 
Cocktail Lounge in Orange, New Jersey. In 1960 
he scored a sparkling success in the Stride 
Piano concert at the Newport Jazz Festival. At 
Newport, 20th Century-Fox signed him to a 
year's contract, but never called on Ms 
unique talents. 

When the contract lapsed, Rudi Blesh and 
Harriet Janis revived the Solo Art 
initially to record him, and just 
few weeks after the 



.s nearing publication. 



^m RAGTIME REVIEW- "Published Quarterly I fl 
The Interest Of Classic Ragtime" by Trebor 
Tic lienor and Russ Cassidy, 

We have their first P. issues (J 

t9_ 



on, and a very great 
more than just a memory for 



Rnuery end 



comes to the fore with a collector's item that 

tne majors missed out 

player had left 

those to whom he had become a legend. 

(TM1 . , -Harriet Janis and Rudi Blesh 

J Editor's note: This record, BJ -18001, $4,98 

SK'affi^KK USA ' ma7 be ordcred direc * i*om 
SOLO ART RECORDS. 38 E.4tb St . N.Y.S New York 










By 

ANTHONY 
ROTANTE 



T HE BLUES BOYS 

(ALEX SEWARD) (LOUIS HAYES) 



(GUITAR SLIM) (ALEX SEWARD) - Brownie Mc Ghee disciple 
in presentation and timing in his blues sentences. Practically 
the same voice quality of Brownie - even inserting those 
favorite "Whoo Whoo" utterances so identifiable with Brownie's 
blues projection. 

(JELLY BELLY) (LOUIS HAYES) 

Tendency to double up the amount of verbiage in his Blues 
sentences, in other words he crowds it in and comes up with 
a surprising rhyme. Jelly Belly has a tendency to stretch and 
flatten out his blues notes, a delight for those of us who dig 
the old-style blues singing. 



feature Guitar Slim & Jelly Belly 

Up and Down Blues 
Snowin' and Rainin' Blues 
Been Plowing Blues 
Keep Straight Blues 
In Love Blues 

feature Jelly Belly 

Crooked Wife Blues 
Ungrateful Woman Blues 
Carolina Blues 

feature Guitar Slim 
Smilin' Blues 
Don't Leave Me Blues 
Baby Left Me 
Worried Man Blues 



True-Blue 100A 
True -Blue 101 A 
True-Blue 103A 
True-Blue 102 
Super Disc 1053 



True-Blue 100B 
True-Blue 102 
True-Blue 104 



True-Blue 101B 
True-Blue 103B 
True-Blue 104 
Super Disc 1053 



BLUES IN REVIEW 

•ft*****- 

by Barry Hansen 



JNIOR WELLS - Profile 4013 

PF-(S--)866 YOU DON'T CARE (Mel London) 
PF-(S--)867 PRISON BARS ALL AROUND ME (Junior Wells) 

Vocals with el. gs. , p., bass & ds. 

A pair of high-class performances. YOU DON'T CARE, a 
ocal duet, indicts a thoughtless woman with bitter harmonies 
nd scathing lyrics sung to a hard uptempo beat. PRISON BARS 
as the singer turning mournful and penitent on one of the most 
motionally potent singles we've had in some time. Especially 
jmarkable on both sides is the instrumental work, with a richly 
xpressive lead guitar which bites ferociously in YOU DON'T 
:ARE, then adjusts perfectly to the plaintive lament on the over- 
ide. Such flexibility indicates a musician who knows what he's 
oing. The pianist lays aside, for the most part, the tinkly trills 
Mch pass for Chicago blues piano these days to give us a per- 
ormance that adds to, rather than detracts from, the rhythmic 
lotion of the sides. Would that more new blues singles were like 
his. 

'HE MEGATONS (Dodge 808) 

D-43 Shimmy, Shimmy Walk, Part 1 • (Billy Lee Riley) 
Organ, tp, saxes, harmonica, el.g. , bass, drums 

D-44 -- Part 2 (Riley) 

Omit organ, tp, saxes; add piano 

From Ferriday, Louisiana comes a new rock & roll record with 
i real old-time blues flavor. On the first side an ancient blues 
heme is worked out on organ, tenor sax and harp over one of the 
nost rugged rhythm sections ever heard, with plenty of no -non - 
ense riffs. The second side, featuring the same theme taken at 
i slower tempo by a smaller combo, has a very pronouneed 
Southern blues flavor. Admittedly, the solos aren't as imaginative 
is they might be, but these men know what they're doing; let 
inyone who would damn all rock & roll listen to this one first, 
checker Records has now acquired the master. 

20 



BABY BOY WARREN - Excello 2211 
2211 -A NOT WELCOME ANY MORE (B. Warren) Excellorec -- 

BMI vo. 
2211-B CHUC-A-LUCK (no vocal) 
With el. harm., el. g. , piano & ds. 

This seems to have been dubbed from a 78 -- the recording is 
primitive, with surface noise and (on 2211-A) what is obviously a 
bubble on a 78 rpm original is audible midway in the side. The 
disc contains solid Chicago blues in the best style of eight or ten 
years ago, with unexaggerated, meaningful singing, rugged and 
hard harmonica, and a relentless stomping beat. The jump 
instrumental on 2211-B is a great period piece, ca. 1953; both 
sides stand up very well indeed next to much of today's product. 
Any data on the original? 

TABBY THOMAS - Excello 2212 

2212-A HOODO PARTY (Thomas-Dee) Excellorec -BMI 

2212-B ROLL ON OLE MULE " 
Vocals with harmonica, saxes, piano & drums. 
HOODO PARTY is to the tune of Lightnin' Slim's ROOSTER 
BLUES (Excello can't let a successful thing go). Thomas, a strong 
if not emotional singer, tosses off inane lyrics to a rolling Huey 
Smith rhythm section with a gruffly snorting baritone sax. There 
is an attractive harp solo. ROLL ON OLE MULE, relegated to the 
B side, is a somewhat better and more appealing tune, a little 
novelty sung to the same express-train rhythm section, with a 
tenor sax solo in the best New Orleans rock & roll style. The 
singer is ignominiously faded out in mid-line. 



C 
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BEHIND THE COBWEBS (continue,! 
master number, tune title, artist credit and the label and catalog 
number from which the data were obtained. We are asking YOU 
to fill in our blanks, if you can! See the introduction to this 
series in the July issue (Number 36) for details. See each column 
from then on for the listings. The data for this series from 5000 
to 6000 has been obtained from the records; From 6000 to 6369 
and from 7322 up, most masters are in the files, in Columbia's 
vaults, and include recording dates. If reader interest is sufficient 
we will continue this series beyond 7321. We picked this series as 
our first attempt to list a master series in numerical order as we 
had such a good percentage from company files. Later we'll try 
series where no company file data is available and all data must 
be furnished from the records. These, naturally, have far more 
blanks and will be partially for the edification of readers and 
partly in hope that others can fill in our. many blanks. 

That's all for this time. We are still looking for data on any 
record among the small labels issued in the 1920's for which we 
do not already have data. We solicit your aid ! Send a list of all 
such records you can provide data for. We'll then request data 
for those on your list which are new to us. If you live within 
approximately 150 miles of New York, we'll be glad to come out 
and do the listing ourselves. Let us hear from you. Write to us 
at Salem Road, RFD 2, Pound Ridge, New York or in care of this 

magazine. Until next time. 

PLAZA 5000 SERIES (continued) 



5206--Marchetea 

5207- -Midnight Rose 

5208- -The Life Of A Rose 

5209--Nijigo Novgo 

5210- -I'll Hop, Skip and Jump. . . 

5211- -My Lady And Me 

5212- -When You Walked Out Some< 

5213- -Cut Yourself A Piece Of Cak. 

5214- -Hi Lee Hi Lo 

5215- -The Gold Digger 

5216 --College Songs - Medley 

5217- -Songs Of The Past - Medley 

5218- -Love My Heart Is Calling Yoi 

5219- -March Of The Siamese 

5220--Struttin' Jim 

5221--Chic-A-Dee 

5222- -Cut Yourself A Piece Of Caki 

5223- -Papa, Better Watch Your Ste| 

5224--I'm Drifting Back To Dreaml 

5225--I'U Hop, Skip And Jump 



-Billy Burton -Ba 1247 

-Billy Burton -Ba 1235 

-Hollywood Dance (-Ba 1231 
-Roy Collins' Orch. -Ba 1227 
-Vernon Dalhart -Ba 1234 
-Vernon Dalhart -Ba 1234 
-Mammy Jinny -Ba 1233 

-Missouri Jazz Band-Ba 1225 
-Missouri Jazz Band-Ba 1225 
-Missouri Jazz Band-Ba 1230 
-National Male Qua-Ba 2102 
-National Male Qua-Ba 2102 
-Bostonian Syncopa|-GG 1179 
-Grey Gull Dance C-GG 1177 
-Six Black Diamond-Ba 1236 
-Carl G.iy's Orchest-Or 104 
-Billy West -Re 9533 

-Billy Jones -Ba 1244 

-Vernon Dalhart -Re 9532 
-Missouri Jazz BancJ-Ba 1238 



(To Be Continued) 

THEY'RE GOING FASTI 

The following BACK ISSUES are now available at 
30 cents each from Record Research, 65 Grand Ave., 
Brooklyn 5, Supply is limited. 
Issue Nos. 9, 16, 23, 26, 27, 28, 29, 30, 31, 32, 

33, 34, 35, 36, 37, 38, 39, 40. 41 42 43 




"JELLY ROLL" MOdON TRIO 
Morton-Bigard-Barbarin 

THE TURTLE TWIST 

SMILIN' THE BLUES AWAY 

MY LITTLE DIXIE HOME 

THAT'S LIKE IT OUGHTA' BE 

"JELLY ROLL" MORTON '3 ORCHESTRA 

SING A LITTLE SONG EACH DAY 
I'M LOOKING FCR A LITTLE BLUEBIRD 
FICKLE FAY CREEP 
THAT'LL NEVAH' DO 

EXTENDED PLAY 45 r.p.m. RECORD 

Each Record 
4 Selections 

'1.29 

Postpaid 

HARRISON SMITH 

254 New York Ave., Bklyn 16 
N.Y. 



